MUSIC & DRAMA 
ROOM 


off 


HOQ00R0 


FEBRUARY ONE SHILLING AND SIXPENCE 








‘GOLDEN TREASURY OF 
IMMORTAL PERFORMANCES” 


pPNibe-Te(+laaresi mice, the series 
“FIFTY YEARS 
eo) 0) ome) 34 
OPERATIC SINGING” 


— Volume VI — 


recreating unforgettable performances of 


AMELITA GALLI-Curcl, Tirta RuFFo, | 
ANTONIO ScoTTiI, LUCREZIA Bor!I, TITTA RUFFO as Rigntette 
MatTIA BATTISTINI, ARISTODEMO SILLICH, 
Emmy DestInn, ENRIco CARUSO, 
LoutsE Homer, DAME NELLIE MELBA, 


LuisA TETRAZZINI 
CSLP516 


“HIS MASTER'S VOICE’ 


LONG PLAY —————————— FOR FULLER 
: DETAILS SEE 
mn 
553 R.P.M. REVIEW PAGES 
RECORD 


INSIDE. 
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“HIS MASTER'S VOICE” 
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of radio and television begins | 
9.30 a.m. [lth FEBRUARY 


over 300 bargains 
send for free Sale List 


All the new 1957 Radio and Television sets are, of course, on permanent demonstration here in our New Oxford Street showrooms 


IMHOFS 


ALFRED IMHOF LTD., 112-116 New Oxford Street, W.C.1 Mus 7878 
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NEW COMPLETE 


OPERA RECORDINGS 


ISSUED BY DECCA IN 
TWELVE MONTHS 


STRAVINSKY 

OEDIPUS REX 

Opera oratorio in two acts after Sophocles 
Geneva recording conducted by 

Ernest Ansermet 

LXT 5098 (libretto: r/9) 


WAGNER 

DER FLIEGENDE HOLLANDER 
The flying Dutchman 

Bayreuth (1955) recording conducted by 
Joseph Keilberth 

LXT 5150-2 (libretto: 4]-) 


DONIZETTI 

L’ELISIR D’AMORE 
l‘lorence recording conducted by 
Francesco Molinari Pradelli 
LAT 5155-7 (libretto: 4/-) 


THE DECCA RECORD COMPANY LIMITED I-3 BRIXTON ROAD LONDON SWQ 


DONIZETTI 

LA FAVORITA 

Florence recording conducted by 
Alberto Erede | 
LXT 5146-8 (libretio: 4/-) 


TCHAIKOVSKY 

EUGENE ONEGIN 
Belgrade recording conducted by 
Oscar Danon 

LXT 5159-61 (libretto: 7/6) 


GLINKA 

IVAN SUSANIN 

ov A LIFE FOR THE TZAR 
Belgrade recording conducted by 
Oscar Danon 

LXT 5173-6 (libretto: ro/-) 


RICHARD STRAUSS 

DIE FRAU OHNE SCHATTEN 
Vienna recording conducted bv 

Karl Bohm 

LXT 5180-4 (libretto available shortly) 


BRITTEN 

THE LITTLE SWEEP 

Let’s make an opera 

English Opera Group recording cond. by 
Benjamin Britten 

LXT 5163 


TCHAIKOVSKY 

THE QUEEN OF SPADES 
Belgrade recording conducted by 
Kreshimir Baranovich 

LXT 5189-92 (libretto: ro]-) 


WAGNER 
GOTTERDAMMERUNG 
Norwegian radio recording starring 
Kirsten Flagstad 

LXT 5205-10 (libretto: 7/6) 


VERDI 

IL TROVATORE 

Geneva recording with Italian cast 
and chorus conducted by 

Alberto Erede 

LXT 5260-62 (libretto available shortly) 


GLUCK 

ALCESTE 

Original Italian version, 
recorded in London and starring 
Kirsten Flagstad 

LXT 5273-6 


ROSSINI 

IL BARBIERE DI SIVIGLIA 
The barber of Seville 

Florence recording conducted by 
Alberto Erede 

LXT 5283-5 
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TAPE RECORDER 


* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 


* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 


* A lower bias lifts the treble response 
and increases distortion. A_ high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 


* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 


* A heavy Mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 18 millivolts and is suitable for crystal P.U.’s, microphone or radio inputs. 


* A power plug ‘s provided for a radio feeder unit, etc. Variable bass and treble controls 2 are fitted for control of the 


playback signal. 


* The power output is 3.5 watts heavily damped by aageies feedback and an oval internal speaker is built in for 


monitoring purposes. 


* The playback amplifier may be used as a microphone or gramophone amplifier separately or whilst recording is 


being made. 


* The unit may be left running on record or playback, even with 1,750 ft. reels, with the lid closed. 


FOUR 


is almost essential for the professional or semi- 
professional where a number of different items 
have to be mixed on one tape recording. 


It is recommended by a number of tape recorder 
manufacturers for this purpose. 


Any normal unput impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 


The normal output is 0.5 volt on 20,000 ohms or 
more, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 


An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 
phonic valves. 


Used in many hundreds of large public address 
installations and recording studios throughout 
the world. 


CHANNEL ELECTRONIC 


MIXER 





Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S$.W.19 


Telephone: LiBerty 2814 and 6242-3 


Telegrams : 


‘‘ Vortexion, Wimble, London ’’ 
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Tue criterion, as always, is that the 
reproduced sound shall be the closest 
approach to the original—that the enjoyment 
and appreciation of music may be 
unimpeded. This is reflected throughout the 
design of the QUAD IL. It is reflected, too, 

in the straight-forward and logical system 
of control, achieved without the sacrifice 

of a single refinement or adjustment 

capable of contributing to the final objective. 
Send for further details and booklet. 





N 


for the closest 
approach to the 
origina] sound 














| €=€cousticat) HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361. 
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a f AMPLIFIER 





The GRAMOPHONE 





Supreme in its class... 














Although first introduced over two years ago the RD Junior 
Amplifier, still produced virtually in its original form, remains 
supreme in its class. Companion equipment now includes a 
Control Unit, FM Unit, Corner Horn enclosure and Table 
Cabinet, together forming a complete Home High Fidelity 
System. Individually built and tested, each unit carries a unique 
Two Year Guarantee. We invite you to inspect and listen to 


this fine equipment at your nearest Hi-Fi dealer. 





TABLE CABINET 


CORNER HORN CONTROL UNIT 


FULL ILLUSTRATED LITERATURE AVAILABLE ON REQUEST 


ROGERS DEVELOPMENTS (eLectronics) LTD 


RODEVCO WORKS . 
Telegrams: RODEVCO LONDON S.E.6 


4-14 BARMESTON ROAD . CATFORD -* LONDON, 





FM UNIT 


$.E.6 
Telephone: HiTher Green 7424 
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99/3 250 ft. ‘Message’ 3’dia. | £0. 9.6 





99/9 {850 ft, | ‘Junior’ 5’dia. | £1. 8.0 


Full details of Emitape and 
accessories are available 
rom your local Dealer or 
direct from : 





99/12 | 1200 ft.! ‘Continental’ | 53’ dia. | £1,15.0 
Home enquiries to: 
E.M.1. SALES &2 SERVICE LTD. RECORDIAG EQUIPMENT DIVISION 
| 99/18 | 1800 ft.) ‘Seandara’ 7’ dia. | £2.10.0 Export Enquiries to: 

= E.M.1. INTERNATIONAL LTD. HAVES, MIDDLESEX, ENGLAND 


esiiy 
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0.M. RECORD NEW ITEMS | 
& K iy VIC Ke As always Quality Mart are to the fore in making iiew 
equipment available. We shall be pleased to send 


details on request and to demonstrate at our showrooms, 





We have gained through long experience a pre-eminent position amongst 

mail order record suppliers. Every month we add new customers to those RCA F.M. Tuner. This unit offers a quite exceptional 

whose regular orders we have met for years past. Specification with remarkable sensitivity, new tuning 
indicator and automatic frequency control. £32.2.2 


l FACTORY FRESH. 
» oe SUnOeD Collaro Tape Transcriptor with Pre-Amplifier. This 
How important it is to get records free from blemishes that occur where = assembly provides facilities for those already owning 
others have tried them over, oe : : 
Hi-Fi equipment to add tape recording and reproduction 
All LPs and 45s in GARDISK full size Polythene bags. of high quality. 36 gns. 
Prompt mailing of any record in current supply. . 
Elac Miratwin Pickup. A turnover cartridge comprising two variable 
All LPs and 45s POST FREE in U.K. except single 45s. EE aE SREP Se Sr a 


** Controlled Q” Speaker. This cabinet speaker takes little space 
but gives exceptional results. From 12 gns. 


vv Vv VW 


EXPORT ORDERS Tax Free at about 4/5ths home prices. 





Microlift Pickup Lowering Device 29/10d. 





CHOOSING AN AMPLIFIER 


We have a representative selection of the best makes and shall be pleased to help in 
choosing the one best suited to your needs. TRAN SCR | Pr T i ON 
MOTORS 














ARMSTRONG Ai0 .. - .. £29.10.0 
ROGERS RD Minor Mk. fil —.._ £14. 0.0 (GARRARD 301. An outstanding model with variable 
RD Junior Main Amplifier .. -. £17.0.0 speed adjustment., as illustrated. £26.8.3 
RD Junior Control Uni i .. £9. 0. 
ce SNe aes aiiieaas With stroboscopic marked turntable. £28.0.11 
RD Senior Control Unit - .. £14, 0.0 
LEAK TL10 .. a - .. £28. 7.0 
ACOUSTICAL Quad II__.... .. £42. 0.0 
PAMPHONIC 1003, as reviewed in oe 
December ““Gramophone.”’ £28.7.0 RCA New Orthophonic - .. £48. 0.0 





HIGH FIDELITY SPEAKERS 


WHARFEDALE’S New 3- Speaker System SFB’3 - oe ..  £37.10.0 
GOODMANS Axiom 150 speakers are outstandingly good, at their best with the 
Acoustic Resistance Unit incorporated in an enclosure such as the SHERWOOD 
(earlier called “‘ Viscount’), in which the TREBAX tweeter may optionally be used. COLLARO 2010. A very popular unit of high per- 

formance. With Studio Transcription Pickup £19.10.0 
With Studio P Pickup, £19.3.0. Without Pickup,£14.18.0 





Sherwood Enclosure 





Mahogany, 19 gns. 
DIAMOND STYLI THE DUST BUG 


The merits of diamond Recognised as the most 
points, especially for LP 


Walnut, 20 gns. 














Trebax, £5.9.3. use, are increasingly  ¢ffectual means of freeing 
recognised. For all 7 
Axiom 150, X05000, £1.19.0. ARU 172, popular pickups from records from dust. 25/ 
£10.15.9 55/3 stock. £4.19.9. post free 
r 
2 
Our Showroom is open for demonstrations daily = 
9.30-6. Friday 1.30-9. Closed Monday Me ¢e a | a Fr ‘ 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 26, 134; 8 DARTMOUTH PARK AVENUE ‘ 


137 to Tufnell Park Station. LONDON, N.W.5 GULliver 113! 
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An invitation to the recording studio 





® four speakers 











nd 
: FG B= 4 TRIPLE-FOUR ° fo" contre! 
nal RECORD REPRODUCcER ® four speeds 
ing 
2.2 
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ns, 
0d. 
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8.3 
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Photo by courtesy of Army & Navy Stores 

Imagine yourself in the recording studio, experiencing at first hand 
yer- the freshness and vitality of the performance. This possibility has The Triple-Four is the latest addition to 
0.0 been achieved with the E:A’R Triple-Four ... the gramophone the E-A-R Balanced High Fidelity range. 
8.0 which has astounded the experts by its exceptional range, never 36 gns. 

iously associated with rtable instrument. 

= nate | . nag — _ : ~ There are other E-A-R models at prices 

The product of continuous E’A’‘R technical development, the ranging from 17} gns. to 60 gns. 
UG Triple-Four is a record reproducer of the highest quality. 
ost 
: The Triple-Four has been approved by the Council of Industrial Design for exhibition 
Ang at the Design Centre, London, 

An outstanding example of British craftsmanship and originality of design, > 
5/- Triple-Four has also been accepted for exhibition at the U: Ss. World Trade Fair 

New York City April 14-27th, 1957. 

The ol of Le ship in Gramophones 

— The E-A°R Triple-Four incorporates ALL these features :— avid f ates P P 


@ E-A’‘R four stage six watt @ Floodlit contro! panel @ Garrard RCI20-4 Record Hear the E-A’R Balanced High Fidelity and standard 
push-pull amplifier a pe ~ compliance ranges at your Dealer, or write for details : 
@ Independent Bass and Treble @ Four Permanent Magnet @ my Tite : Mullard EF86 ; 
boost controls and volume speakers, with Crossover ECL8&2 ; ECL82 ; EZ80. o 
boost Ncework:"Bawe, (0% 6; @ Cabin of witha! EAR ELECTRIC AUDIO REPRODUCERS LTD 
ntermediate, : ign with concealed Speaker 
@ Input Selector Switch for LP- Treble, two 4”, Extension vents and gilt fittings. Attrac- The Square, Isleworth, Middlesex 


78 and Radio or Tape. socket provided. tive colour combinations. Cables : Eargram, Isleworth, Hounslow. Phone : HOUnsiow 6256-8 
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LrP 
CATALOGUE AND HAND- R 3,000 different L/Ps already available 
BOOK is the only comprehensive L to members, also included are sections 
SELECTIVE catalogue published, listing ; i Sens 
only records recommended by “ 









THE L/P RECORD LIBRARY Besides a complete list of necrly 


@ A Basis for a Record Collection 
(A short list of 100 recommended L/Ps) 


the critics. 






























@ FULL DETAILS OF HAVE 

RETURN OF POST YOU BOUGHT @ The Care of Long Playing 
LIBRARY SERVICE (U.K. only) s iinatatiiallaatal Records 
(1/- per week each L/P THE @ The Reproduction 
borrowed) are L/P RECORD LIBRARY of Long Playing 
included. (CLASSICAL) . Records 
cure ff CATALOGUE AND HANDBOOK aaa 


YOUR 


YOUR joa ee FOR 1956-1957 [forrory 





COPY Catalogue, please | Catalogue, please COPY 

NOW send s.a.e. 24d.) 1 COSTS ONLY 3/= post FREE send s.a.e. 24d.) NOW 

—_—_—_— (50 cents U.S.A.) mine 8 
FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 









A VERY GOOD GRAMOPHONE 


if you know what 
to listen for... 


The proper approach to a gramophone is to listen to it, yet it would appear that 
the more important price consideration becomes, the less this obvious truth is heeded. 
In fact, the design of the gramophone you choose will be governed by the standards 
of performance required of it. If it is important to you that these be the best 
possible, you will not easily be detracted by embellishment, however splendidly 
imposing. The Volmar Trent is a case in point. It has been designed to afford good 
musical reproduction for modest outlay, and in its class is far and away the best you 
can buy. To achieve this the 3-valve Volmar amplifier, 7-in. speaker, and the Garrard 
RC.120 4-speed autochanger have been thoughtfully brought together in a neat, well- 
constructed cabinet that lets you hear your records to best advantage. The result is 
an instrument which will be pleasing to live with over the many years of pleasure 
and service it is certain to give you. Yet the price is only 25 gns., and its per- 
formance is outstanding. 





From leading stockists everywhere. GUARANTEED ELECTRIC GRAMOPHONES 


Leaflet on request from 


VOLMAR, |4! HIGH STREET, BRENTFORD, MIDDLESEX. Telephone : EALing 1413 


——————— 
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; ve The Orchestra 
ole ‘ of the 
ons os Royal Opera House" 
é ‘Oren ,-lah a Cr-teel-ia 








- conductea by Robert Irving 
: : Gioconda— Ponchielli: Dance of the Hours; 
Ps) Invitation to the Dance—Weber, orch. Berlioz: 
Casse-Noisette Suite (“Nutcracker’) 
in g - te — Tchaikovsky: Excerpts PMC1001 
rds 
ing 
rds conducted by Warwick Braithwaite 
NIGHTS AT THE BALLET: 
i Selections from Carnival — Schumann; 
FOR Coppélia — Delibes ; Swan Lake — Tchaikovsky; 
Les Sylphides — Chopin, orch. Jacob; 
DUR Sylvia — Delibes; La boutique fantasque — Rossini-Respight; 
PY I Vespri Siciliani—Verdi; 
ow Casse-Noisette—Tchaikovsky PMCc1008 
a PARLOPHONE 
‘ 334 R.P.M. LONG PLAYING RECORDS 
The Parlophone Company Limited, Record Division, 8-11 Great Castile Street, London, W.i 
eae 


recorder with WONG - 


onoypl a voy high price f 


Before you choose your tape recorder be 
certain to hear the Philips Recordergram 
Major. Why ? Because it costs only 62 gns. - 


Oo n j y yet just look at all its advantages : 


@ Choice of two tape speeds; the slower speed 
allows three hours’ performance to be 


recorded on one tape. 
Extremely high quality of reproductton at 
either speed. 
gn S e Accurate programme indicator. 
@ 


Easy mixing of speech and music 
Complete with ** Magic Eye”? control indicates correct 


recording level. 
sensitive Good modern design with simple 


h-button controls. 
microphone 





Remarkably light in weight and easily 
portable. 


The price intludes a highly sensttive 
microphone. : 


“ae t) Optional extras include a useful stop-start 
switch to facilitate editing. 
Don’t decide on a tape recorder | 
till you’ve seen wot ES PHILIPS ELECTRICAL LTD 


PHILIPS RECORDERGRAM Secasaauenaiitaeens 


Century House - Shaftesbury Avenue - London WC2 
Model AG 8106 


(PR420) 
[4 13 Made tn Holland 
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HIS MASTER'S VOICE 
marines 62 BRITAIN 


THE EASY ASS:iMil way / 


In three months you can learn a new language—without the drudgery 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 
means of home study. 
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LEARN ANOTHER LANGUAGE 


00. OG. WNTRODUCE UNIQUE 
CONTINENTAL METHOD 


Preliminary and Advanced courses in 


FRENCH 
ITALIAN 
SPANISH 
GERMAN 
RUSSIAN 





Send for details of the world’s quickest method of learning a language. 


E.M.!l. INSTITUTES LTD. 
(Sole British Distributors of Assimil) 


Dept. A314, 10 Pembridge Square, W.2 BAYswater 513! 
or H.M.V. Showrooms, 363 Oxford Street, London, W.! MAYfair 1240 


















(FEB) AS34 














































will be the most comprehensive public demonstration of 
High Fidelity equipment ever staged in this country. 

The growing demand by the discriminating public for music 
In the home akin to what they hear on the concert platform 
has forced great technical advances in sound reproduction. 

All leading manufacturers will be exhibiting and demonstrating 
under domestic conditions, the latest developments in audio 
equipment. 

Lovers of music of all types, if they are true to their enthusiasm 
should hear for themselves how exactly and faithfully their 
favourite passages can be played back to them. 


COMPLIMENTARY TICKETS AVAILABLE FOR EACH DAY 
FROM YOUR RADIO, MUSIC OR GRAMOPHONE DEALER. 
iF YOU HAVE ANY DIFFICULTY SEND STAMPED 
ADDRESSED ENVELOPE TO: 


Exhibition Office, 42 Manchester Street, London, W.! 





THE SECOND AND LARGER 








i 








| The 
LONDON AUDIO FAIR 1957 
will be held at the 
WALDORF HOTEL 
Aldwych, W.C.2. 
on 
Friday 12th, Saturday {3th 
Sunday |4th, Monday [5th 
April, 1957. . 
11 am. until 9 p.m. 
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The New 
Mastertape °™.15 


| Described as the best in Europe 
MAKES RECORDING HISTORY 


an expert writes 





Dear Sir, 
Looking back over the last seven years of Tape Recorder development, 


I think I can honestly say that the biggest single advance I have made since 
starting, was changing over to M.S.S. P.M/15 Recording Tape. 


A sample of this Tape, which was kindly handed to the undersigned by 
one of your Representatives at the recent Audio Fair, has proved itself to be 
superior beyond all doubt. 


An impartial test was conducted by splicing the 150 ft. sample length 
into the centre of a longer spool of Tape made by a famous manufacturer. 


The difference is signal/noise ratio, and the treble response was very 
marked, even to a non-technical “guinea-pig” who enquired what had 
“‘thappened”’ when the M.S.S. tape arrived at the replay head ! 


Yours faithfully, 
(Signed) J. A. Plowman, 
A.M. Brit. I.R.E. 








You can have this Experience too 
Whatever the Machine 


SIX REELS SIZES PLASTIC SPOOLS 


sapeee 
a teenee 
seeeene 








$9 @PCOKBNS Coobanr ig 


bee : = 
vo bed Guo 4a dd es ed Ls a ft Ls dd ad ce = + 


oA DN ll LN) ll a) bl td 1 bee 5 


PRICES: Complete Empty Complete Empty 


150 ft. 5/6 ea. 2/6 850 ft. 27/6 ea. 3/9 
300 ft. 10/6 ea. 3/- 1200 ft. 35/- ea. 4|- 
600 ft. 20/- ea. 3/6 1750 ft. 55/- ea. 12/6 
JOINTING ACCESSORIES : 

Leader 

White, Red, Green and Yellow 4/6 per reel 

Orange, Blue and Metallic 4/6 per reel 
Adhesive Jointing Tape 

Reels containing 18 yds. each 5/- per reel 
Jointing Compound 

Bottles containing 2 oz. 4/6 per bottle 

also non-magnetic scissors, and splicer 











M.S.S. Recording Co. Ltd. 
Colnbrook, Bucks. Telephone: Colnbrook 430 
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There’s more in a ox. Z Se: BE i= f tHE 
autochanger than meets [ ti =~ IEE GV 

the eye—as any leading : Ley 
radio stockist will tell you ! 5 DZ 
Not only does it reproduce all 
records better, and 
treat them more kindly, but it goes 
on doing so for many, many . 
more years. In fact, world-wide tests 
have proved the Monarch good for a 
lifetime’s trouble-free service! Leading radiogram and record 
player manufacturers now install the Monarch as 
standard equipment—make sure it’s in the set you buy. 


— 
oo8 


four speed autochanger 


NOTE THESE STAR POINTS 
*& Plays ten 12”, 10” or 7” records at 78, 45 or 33 r.p.m.—and 
the new 16 r.p.m. records * Intermixes ten 7”, 10” and 12” 
records of the same speed %* Manual play position for playing 
single records * High-fidelity crystal pickup with dual 
sapphire styli * Exquisitely styled—choice of two beautiful 
duo-tone finishes. 


world’s finest autochanger 
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STREET WC2 





A Two-in-One Testimonial! 


Both Dealer and Customer are delighted 








14 Soho Street, London, W.1 
27th November, 1956 
Dear Mr. Briggs, 
We recommended and sold an old (overseas) customer of ours the Wharfedale 
W/15CS speaker, Super 8/CS, Super 3 and HS/CR3 crossover, and you may be 
interested to read his report as follows : 


I have received in perfect condition the Wharfedale speakers brought out by my 
wife. The 15-in. unit is mounted in a brick corner enclosure of 10 feet/cubic 
volume with brick floor and 14” marble top, with tuned port. The effect of the 
three speakers is most impressive and the improvement over my former 
installation is very marked. The bass is not at first so noticeable although much 
clearer, but frequency runs show that all the bass is there and organ recordings 
are startlingly realistic. The chief improvement is undoubtedly in the natural 
quality of the sound. The piano was formerly always distinguishable from a 
record if heard outside the room. This is no longer the case and a listener 
upstairs when the installation is working in the drawing room downstairs would 
find it difficult to identify whether the sound was a recording or the real thing. 
In order to achieve balance it was found necessary to reduce the output on 
the top and middle speakers with the volume controls supplied for this purpose. 


Yours faithfully, 


~ Whartedal 


E. J. PICKARD 
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Units used In the installation referred to 
WIS5/CS Chassis £17.10.0 
Super 8/CS Chassis £5 P.Tax 
Super 3 Chassis £5 39/11 each 
HS/CR3 2 Crossover Unit 

2-6 ohms £11.0.0 

7-16 ohms £8.10.0 
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TOSCANINI AND OPERA 


By SPIKE HUGHES 


RTURO TOSCANINI made his first 

professional appearance in front of an 
orchestra on June 25th, 1886 ; he made his 
last on June 5th, 1954. On both occasions 
he conducted a Verdi opera—a coincidence 
which may be considered to have had a 
symbolical as well as a literal significance, 
for in many ways Toscanini’s life can be said 
to have begun and ended with the music of 
Giuseppe Verdi. Certainly, Toscanini’s out- 
look on all music was dominated by his 
experience as a conductor of opera; the 
lyric theatre was in his blood ; he brought 
drama to music and spent a lifetime trying 
to get orchestral instruments to ape the 
human voice in those lyrical passages which 
always set him shouting ‘“ Cantare! 
Cantare!”’ at rehearsals. 

Twenty years ago I used to consider that 
Toscanini had not done well by my genera- 
tion ; we were too young to have known 
much of him as an opera conductor and he 
showed no signs of wanting to leave us any 
more in the way of a recorded legacy of opera 
than the immortal Traviata preludes and one 
or two overtures and Wagner excerpts. 
Toscanini put all that right in the last ten 
years of his life when he recorded Fidelio, La 
Bohéme, and four Verdi operas—La Traviata, 
Un ballo in maschera, Otello and Falstaff—as 
well as the second act of Gluck’s Orfeo and 
the Prologue to Mefistofele. (A fifth Verdi 
opera, Aida, was recorded from a broadcast 
in 1949, but from all accounts is unlikely 
ever to be issued. Tape trouble, or some- 
thing.) 

Although one cherished a forlorn hope 
that he might record some more Verdi, or 
even another Puccini opera—like Manon 
Lescaut or Turandot—in spite of his “‘official’’ 
retirement, most of us, I think, began to 
reflect on Toscanini’s life-work, particularly 
as it is represented in his recordings, as soon 
as we heard he had completed his Ballo in 
maschera in June, 1954. (A recording of Aida 
would perhaps have been a more appro- 
priate this-is-where-we-came-in farewell to 
music, but there is no doubt that one way 
ard another Un ballo in maschera played. its 
pact in Toscanini’s life. It was -the first 


Verdi opera he ever heard, and it was owing 
to an argument with the Scala audience on 
the question of encores in the opera that 
Toscanini so spectacularly walked out of the 
theatre after the second scene in 1903 and 
did not set foot in La Scala again for three 
years.) 

The outcome of my own reflection was 
that perhaps in the end it was Toscanini’s 
Verdi which proved the greatest revelation 
of all. His Beethoven .was always a 
tremendous experience, but one had already 
glimpsed the peaks of the nine symphonies 
through the haze of other people’s perform- 
ances ; with Toscanini and Beethoven it 
was really a matter of confessing that here 
was the way one had always dreamed of 
hearing Beethoven sound. But with Verdi 
there had never been any peaks to be sighted 
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through the thick low-lying cloud of 
traditional “‘singers’ opera” performances ; 
one suspected that peaks did exist from 
looking at the relief map known as a full- 
score, but one never knew what they were 
really like. Toscanini’s recording of his four 
Verdi operas (what applies to them applies 
to the Requiem as well, of course) were not 
a case of this particular music sounding at 
last as one had always dreamed it should 
sound ; but of sounding as one had never 
dreamed it could possibly sound. 

It was the sheer novelty of the experience 
of Toscanini’s Traviata recording which, I 
believe was as much as anything responsible 
for the rather unenthusiastic Press which 
greeted it. It must have been a shock to find 
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that what is commonly regarded as a 
“‘singers’ opera” (an art-form Verdi never 
recognised) had been transformed not—as 
some suggested—into a conductor’s opera, 
but into a composer’s opera. Time and 
again in that performance of La Traviata 
Toscanini put things back into the score 
which a slip-shod, singer-ridden tradition 
had thrown overboard. Cross your heart 
and tell me how many times you have heard 
Violetta’s cry of “Amami, Alfredo” in Act 2 
—the complete phrase—sung as Toscanini 
insists it should be sung, which is by giving 
the full value to the notes Verdi wrote for 
those heartrending eighteen bars of farewell. 
It is in details like this, in the restoration of 
apparently insignificant punctuation-notes 
for strings to the right beat in the bar when 
Violetta, at the end of her scene with 
Germont in Act 2, tearfully echoes her 
“‘Conosca il sacrifizio’’, in Toscanini’s accept- 
ance, first, last and always, of the belief that 
Verdi rarely did anything without a good 
reason that his recording of La Traviata 
is in its way one of the most rewarding 
of all his opera performances. Complaints 
that this Traviata is too tense, or rigid, are 
also common; leaving aside tenseness, 
which is by no means out of place in this 
opera, in nearly every case where he is con- 
sidered to be “‘driving”’ the singers Toscanini 
will be found to be taking the music slower 
than the official metronome marking 
indicated in the score. It is the old illusion, 
I fear, which fooled so many people when 
they first heard Toscanini; the illusion 
created by crystal-clear orchestral texture 
and instrumental articulation, that the 
music sounded faster than it really was. 
The purely sentimental reflection on 
hearing Toscanini’s recording of Otello, that 
the first time the second violoncello part of 
the famous introduction to the love duet in 
Act 1 was heard in public the passage was 
played by the conductor when he was 
nineteen years old in the Scala orchestra in 
1887, is not so important as the fact that it 
provides us with the conductor’s rarest link 
with the musical past—his personal link with 
Verdi, to whom he always had privileged 
access. Toscanini’s association with the 
premiére of Otello not only gives his record- 
ing an unique authenticity but has coloured 
his whole approach to the opera in a way 
which seems, most curiously, not to have 
been noted by those who must have heard 





322 


earlier performances of O#ello under his 
direction. At least, from my own experience 
of how little a Toscanini performance 
varied in its essentials or detail with the 
years, it seems unlikely that his recording 
made in 1947 should have included 
elements not already present and noticeable 
in his performances of the opera in, sav, 1894 
at Pisa or 1912 at the Metropolitan. As it 
was, hearing Toscanini’s Otello unprepared 
for the first time in 1953, the performance 
came as a complete surprise, not least for 
the way the centre of gravity in the opera 
seemed to have swung entirely in the 
direction of Iago. The quality of evil with 
which Toscanini endowed the music of Iago 
is more than unusually sinister: it is also 
dead right, of course, for it must be remem- 
bered that Verdi’s original title for his opera 
was not Otello but Jago. 

Consistency was a predominant char- 
acteristic of Toscanini’s Falstaff, and it is 
fascinating to find the same _ touches 
occurring nuance-for-nuance in the 1953 
recording which one remembers from the 
Salzburg performance of 1935—the ludi- 
crously optimistic elegance, for instance, of 
the music accompanying Falstaff’s appear- 
ance before Ford in all his full courting- 
dress, and the subtle conception of the 
whole of the last scene of the opera as a kind 
of super-scherzo, with the “ pizzica! ” 
chorus setting the basic tempo for the final 
fugue. There is the same feeling of solid 
re-creation about Toscanini’s 1944 Fidelio 
which has all the tremendous nobility of the 
1935 Salzburg performance, though unfor- 
tunately no Lotte Lehmann. Unfortunately, 
owing to the congenital reluctance of 
engineers to persevere with the long- 
playing record when they can play with 
atom bombs, posterity has been denied what 
it should have inherited from the Salzburg 
years—complete recordings of Toscanini’s 
astonishing performances there of Meister- 
singer and The Magic Flute. The Wagner 
(and Iam no Wagnerite) was a fascinating 
experience, with an orchestral texture of 
such clarity that one revised all one’s ideas 
about Wagner’s reputation as an orches- 
trator. —The Mozart was unique inasmuch 
as The Magic Flute was almost the only music 
by the composer that Toscanini really 
understood—with the typical exception of 
the poignant instrumental postlude to 
Pamina’s great G minor aria. Toscanini 
went on with the strict tempo he had 
maintained throughout, regardless and 
relentless. 

If Toscanini’s genius consisted of observ- 
ing what the composer intended, it consisted 
equally of disregarding it sometimes, too ; 
and not always to the composer’s advantage. 
He bequeathed us an authoritative record- 
ing of a masterpiece which he brought into 
the world—Puccini’s Bohéme. One could 
wish for no better legacy; but what on 
earth made him ignore one of the most 
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clearly written instructions in all opera—the 
allargando so carefully marked all over the 
last bars of Act 2 ? There was probably an 
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answer, but if we knew the answer to every- 
thing Toscanini did we could all be 


Toscaninis, I suppose. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


British reviewers are built like their 
American opposite numbers, they must 
have a mingled feeling of desperation and 
indigestion when contemplating another 
Mozart disc. The Mozart bicentennial year 
has been responsible for hundreds of Mozart 
releases; but how few now stick in the 
memory ! Of those very few, however, one 
is fascinating. It came late, as a sort of 
crown to the year—to Mozart’s year, any- 
way. It is a two-disc Victor album in which 
Wanda Landowska plays, on the piano, four 
Mozart sonatas (K.333, 311, 282 and 283), 
the Rondo in A minor and her arrangement 
of the Country Dances (K.606). 
Landowska has not made a piano 
recording, if memory serves, since her 
Coronation Concerto in the middle 30’s. 
Since then her ideas about the ornamenta- 
tion of Mozart’s piano music have under- 
gone changes. Victor says that she spent 
about two years working on the present set. 
What finally has emerged are performances 
so unusual and so personal as to be described 
as revolutionary. 
I do not know if any other living instru- 





mentalist could copy this sort of playing and 
escape alive. Here we, for many years, have 
been crying for “‘classical purity” in Mozart 
performances, for chasteness of line, for 
avoidance of exaggerations. And here comes 
Landowska, with all her overpowering 
authority, playing slow movements as 
though Chopin were the composer and 
ornamenting the line as suits her fancy. 

She has scaled down her dynamics, and 
although she plays a modern concert grand 
her touch is so exquisite, her shadings so 
subtle, that she suggests an old Stein piano- 
forte. But that is about her only concession 
to “‘classicism’’ in the accepted sense. Her 
approach is very free, she uses plenty of 
pedal, employs a pronounced rubato, puts 
in fermatas, lingers, teases the melodic lines 
and, in K.333, inserts cadenzas where 
indicated. 

What will cause equal comment is the 
nature of her ornamentation. In the first 
movements of the sonatas she often plays 
the first section as written and then, after 
the repeat, attempts a series of ornamenta- 
tions as they might have been played in 
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MARIA MENEGHINI CALLAS ana TITO GOBBI 


with ORCHESTRA AND CHORUS OF LA SCALA, MILAN 

conducted by TULLIO SERAFIN 

“T Pagliacci’’— Leoncavallo: Excerpts SEL1655 
(Recorded in co-operation with “‘E. A. Teatro alla Scala,’’ Milan) 


ELISABETH SCHWARZKOPF, EMMY LOOSE, 
ERICH KUNZ, NICOLAI GEDDA 


with the PHILHARMONIA ORCHESTRA 
conducted by OTTO ACKERMANN 


“The Land of Smiles ’’—Lehar: 
Excerpts from Acts 1 and 2 SEL1556 











WIENER VOLKSOPERNORCHESTER conductea ov KARL HOFMAN 





“Strauss Waltzes’’: 
Wine, Women and Song; Voices of Spring; Tales from the Vienna Woods; 
Roses from the South — Johann Strauss 2nd SED6534 








IGOR MARKEVITCH ana tre PHILHARMONIA ORCHESTRA 


Kikimora—Liadov; 
Féte polonaise (from ‘‘Le Roi malgré lui’’)— Chabrier SEL1544 


Danse Macabre -Saint-Saéns; Valse triste (from ‘* Kuolema’’)-Sibelius; 
Danse de Sylphes (from ‘*‘The Damnation of Faust’’)—Berlioz SEL1539 


HERBERT VON KARAJAN anc tre PHILHARMONIA ORCHESTRA 


‘*‘Swan Lake’’—Tchaikovsky: 
Act 1, No. 2— Valse in A; Act 2, No. 10— Scene (Swan Theme) SEL1357 


ANDRE CLUYTENS anc ine FRENCH NATIONAL RADIO ORCHESTRA 


Pavane pour une infante défunte— Ravel; 
Alborada del gracioso (No. 4of ‘‘ Miroirs’’)— Ravel SEL1524 


GEZA ANDA 


Etude de Concert No. 3 in D flat—Lisat; 
Valse lente (Paraphrase from ‘‘Coppelia’’)— Delibes, arr. Dohnanyi 

















SEL1516 
MALCUZYNSKI 
Polonaise No. 2 in E flat minor; 
Polonaise No. 6 in A flat—Chopin SEL1514 


* Why not exchange your record token 
for one of these records? 


(er eS 22 68." @ =P O. Ge 7-iNCH 45 RP.M. EXTENDED PLAY RECORDS &) 


a 





COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GT. CASTLE ST., LONDON, W.8 








(WOEHME 


DAVEY 
CORNER 
REFLECTOR 
SPEAKERS 





@ DCR. 15.8.T. 

Width 19’, 
tapering to 19” at top. This is designed to 
be the ideal housing for all first-class 3- 
speaker systems with 15” bass speaker, 8” 
middle speaker, and any type of tweeter. 


Height 45’. 
Depth 33” at base 


D.C.R. = 15.D. Height 42’. 

Width 18’. Depth 30” at base 
tapering to 18” at top. This is the new 
label for the famous D.C.R. 60, prim- 
arily designed for the Tannoy 15” dual 
concentric unit. 


the extended range of 
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THE DAVEY CORNER REFLECTOR 
SPEAKER CABINETS have clearly 


come to stay. 


There are good reasons why they should. 


DOMESTIC COMPATIBILITY 
In appearance they are unobtrusive. 
speaker apertures, dazzling grilles, or horn-mouths 
are visible from any part of the room. Only plain 
well finished cabinet work is seen. They do not 
If you pu a vase of flowers 
on one, it looks like a stand for a vase of flowers. 
They do not have to fit closely into a corner, and 


dominate the room. 


most corners will serve. 


also the high-note beam. 


but just natural. 


stereoscopic effect. 


TECHNICAL EXCELLENCE 


talk ”’. 
D.C.R. 12.8. Height 40’. 
Width 17’. Depth 27” at base 
tapering to 16” at top. Designed to 


provide the best housing for the popular 
combination of 12” and 8” speakers. 


ia. tas. Height 40’. 

Width 164’. Depth 24’ at base, 
tapering to 15” at top. This is a new 
model to accommodate any first-class 
combination of a 12” speaker with a 
tweeter. 


EMG HANDMADE GRAMOPHONES 6 NEWMAN ST. W1 MUSEUM 9971 





No grinning 


REALISTIC AND COMFORTABLE LISTENING 
The reflection of the sound by the corners of the 
-room disperses the apparent source of sound and 
*“* High-Fidelity ”’ high- 
note response sounds neither aggressive nor tiring, 


The music sounds up in the air and well spread out, 
just as it comes to you from a concert platform. 
There is also a strong illusion of depth or 


The bass response of the speaker is supported by an 
unique system of resistive loading pioneered by 

Mr. H. B. Davey five years ago. The bass is 
deeper, smoother and cleaner than is possible with 
other types of loading, since no resonant systems 
are employed. The cabinets are very stiffly 
constructed, and there is absolutely no “ cabinet 
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@ DCR. 12.D. Height 40°. Width 16’. 
- Depth 24” at base, tapering to 16” at 
top. Formerly the D.C.R. 61 cabinet, designed 
for the Tannoy 12” dual, it is recommended 
also for the Plessey, Whiteley and Lorenz 12’ 
—_ speakers, also for first-class single 12’ 
units. 


if) 
6) 
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@ OD.C.R. 12 Minor. Height 36°. Width 

16”. Depth 18” at base, gene to 13’ 

at top. Formerly known as D.C.R. 62, recom- 

mended for use with 12” speakers, where space 

or cost prevent the use of a larger cabinet. The 
best housing for smaller speakers, 10° or 8”. 
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Mozart’s own day. She is, of course, on sure 
historical ground here. We know that every 
singer and instrumentalist in Mozart’s time 
heavily ornamented any piece of music 
before them. Landowska has spent years 
studying the subject and believes she knows 
the type of ornamentation that was in vogue. 

Now, by the force of her scholarship and 
extraordinary executive skill, Landowska 
can make us believe what she is doing. As I 
say, no other living musician could attempt 
the feat. And one hopes they do not try. 
Landowska’s way is anarchy. In the hands 
of a pianist of lesser skill and personality 
the performances would degenerate into 
nensense. 

Somehow, after hearing Landowska’s 
Mozart, competing versions sound rather 
pallid. Decca has Carl Seeman in four piano 
sonatas—K.279, 280, 281 and 282—and by 
non-Landowskan standards these are admir- 
able performances: bright, sensitive, 
tasteful, and recorded with exceptional 
clarity. Robert Casadesus, for Columbia, 
plays K.332, 333, 457 (without the C minor 
Fantasy) and 576 in his expected fluent style. 
This is a French Mozart, elegantly flowing 
along the surface of the keys. 

Other Mozart releases dot the month’s 
output. Bernard Walton is soloist in the 
Clarinet Concerto, with von Karajan and 
the Philharmonia (Angel), and plays it in a 
graceful but not particularly intense manner. 
A large-scale performance of the E flat 
Symphony (K.543) rounds out the disc. 
Ingrid Haebler continues her Mozart series 
for Vox with the Piano Concertos in C 
(K.415) and C minor (K.491). Paul 
Walter leads the Vienna Pro Musica 
Orchestra in these clear and tasteful, but not 
very exciting, performances. And on a 
Decca disc Carl Seemann joins with 
Wolfgang Schneiderhan in two Mozart 
violin sonatas (K.377 and 454). Two 
admirable artists, and hence two admirable 
interpretations. 

On the operatic scene there is little to 
report. The major releases have come from 
London—ZIl Trovatore, Eugen Onegin and Der 
Fliegende Hollénder—and each of these has 
already been issued in England. There is 
more variety, as always, among the orchestral 
releases. Two companies have settled on 
Tchaikovsky’s Symphony No. 2 (Little 
Russian). The preferred version is from 
London, for whom Georg Solti leads the 
Paris Conservatory Orchestra in lively, well- 
adjusted playing. M.G.M., in its version, 
also manages to get Moussorgsky’s Night on 
the Bare Mountain on the disc, but as played 
by Arthur Winograd and the Philharmonia 
Orchestra of Hamburg it is no bargain. 
M.G.M., however, has some unusual items, 
among them a disc of French orchestral 
music containing Fauré’s Masques et Berga- 
masques, Chausson’s Viviane and Duparc’s 
Lenore (Winograd and Hamburg Phil- 
harmonia). The Fauré score is sheer 
delight ; the Duparc comes from Tristan ; 
the Chausson is sensitive and quiet. An 
interesting disc. On another M.G.M.., 
Carlos Surinach leads a string orchestra in 
the Villa-Lobos Bachianas Brasileiras No. 9 
and the Domingo Santa Cruz Sinfonia No. 2, 
much the longer work (the Villa-Lobos 
occupies about half a side). Santa Cruz is a 
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Chilean, born in 1899. His Sinfonia is 
dignified, sturdy and non-nationalistic. 
Mercury has a complete Ravel Daphnis 
and Chloe, conducted sharply by Dorati and 
the Minneapolis Orchestra, and a coupling 
of Elgar’s Enigma and the Purcell-Barbirolli 
Suite for Strings, both with Sir John and 
the Hallé Orchestra. The performances 
sound fine, but the recording is a little too 
hi-fi for comfort. On an Angel disc, 
Markevitch leads the French Radio 
Orchestra in the Shostakovitch First and 
Prokofiev Scythian Suite: fast, nervous but 
well-controlled ; and Pierre Fournier offers 
lyric readings of the Schumann °’Cello 
Concerto and Tchaikovsky’s Rococo Varia- 
tions with the Philharmonia under Sargent. 
Vox also has a Rococo recording ; the ’cellist 
is Gaspar Cassadé, who also plays the 
Dvorak ’Cello Concerto with the Vienna, 
Pro Musica under Jonel Perlea. The 
veteran cellist is in fine form here. Victor’s 
concerto recording presents Heifetz in the 
Violin Concerto No. 2 by Castelnuovo- 
Tedesco, a Hebraic-inspired work that often 
sounds like watered-down Bloch. Wallen- 
stein directs the Los Angeles Philharmonic 
in this disc, which has on its reverse a 
Heifetz-Brooks Smith performance of the 
Strauss E flat Violin Sonata played with icy 
precision. It is strange how often Heifetz 
amazes us and how seldom he moves us. 
The Bruckner Fourth Symphony, with 
Steinberg and the Pittsburgh Symphony, is 
on a single Capitol disc (most versions take 
three sides). In the scherzo the horns have 
a little trouble ; the pace is too fast for their 
comfort. Otherwise this is a good perform- 
ance. Capitol also has a pair of Saint-Saéns 


concertos, Nos. 2 and 4, played by that 


exciting French pianist Jeanne-Marie Darré 
and the French Radio Orchestra under 
Louis Fourestier. 

Several fine piano discs have brightened 
the scene. Schumann’s Carnaval and Fantasy 
in C are played for Columbia by Robert 
Casadesus. It may be argued that his 
interpretations are a little on the glib side, 
but I know of no modern disc of these works 
that have equal finesse and _ technical 
competence. Unfortunately the recorded 
sound is shallow. The recorded sound of an 
M.G.M. disc of Bloch piano music, on the 
other hand, is magnificent. Here Maro 
Ajemian plays Bloch’s Poems of the Sea, 
Enfantines and Sketches in Sepia in tidy 
enough fashion. Gieseking’s performances 
of Beethoven’s D minor and E flat (Op. 31, 
Nos. 2 and 3) Sonatas will probably be out 
in England by the time these words appear. 
Angel has released the disc here. Giese- 
king’s death, of course, aroused much 
consternation in America. We hear that 
Columbia in England has quite a few 
unreleased tapes of this great pianist. 

Friedrich Wuehrer is approaching the 
end of his Schubert series for Vox. On a 
new disc are the A minor (Op. 42) and 
C major (composed 1815) Sonatas. The 
latter is an unfinished three-movement work 
of not too much interest. The A minor, of 


course, is well known. Wuehrer’s playing ~ 


continues to impress for its skill, honesty 
and musicianship. On a Unicorn disc, 
Ernst Levy offers laboured performances of 
the Liszt Sonata and Bénédiction de Dieu dans 
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la Solitude. Overtone has a fine organ disc, 
with Luther Noss presenting delicate per- 
formances, on a baroque organ, of music by 
Georg Béhm and Buxtehude. 

Two Westminster piano releases are of 
interest. Nadia Reisenberg on two discs 
plays all the Chopin Nocturnes. In a way 
she is a remarkable pianist. Seldom, either 
on records or in the concert hall, have I 
heard such neatly-etched playing. Every 
note is in place, and there is a surety, a 
finish and a neatness that are, to say the least, 
unusual. The trouble is that Reisenberg 
seldom is exciting. She is a cultivated artist 
but not a passionate one ; and after half-an- 
hour or so of listening one longs for some- 
thing to break the calm, well-arranged 
contours. 

The other Westminster disc has 
Beethoven’s Moonlight, Pathétique and 
Appassionata Sonatas as played by Egon 
Petri. Remember Petri’s great pre-war 
series for Columbia ? He is in his mid-70’s 
now and has not given a public performance 
in some years. As a matter of fact, he was 
completely inactive for almost a decade 
because of illness. He always had been a 
powerful pianist and he still is. Despite an 
occasional technical roughness he plays 
these three sonatas with strength and style. 
He does not have to pound, as do so many 
of his younger colleagues, to suggest force ; 
he has a naturally big tone and conception, 
and his interpretations of these three works 
are as gripping as any currently available. 
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BACH. Concerto in C major for two 
Pianos. 


MOZART. Concerto in E flat major 
for two Pianos, K.365. Clara 
Haskil (piano), Geza Anda (piano), 
Philharmonia Orchestra conducted 
by Alceo Galliera. Columbia 
33CX1403 (12 in., 39s. 74d.). 

Bach Concerto : 
Appleton, Field, Castle Hill F.O. 
) NCL16007 


(11/55 
Elsner, Reinhardt, Stuttgart P.M., Reinhardt 
(8 /56) PL9580 
Richter, Muller, Ansbach Bach Ens 
(10/56) LXT6203 
Mozart Concerto 


Gianoli, Badura- Skoda, V. Op., Scherchen 

(10/54) WLP5095 
The Bach-playing is here very neat, on 
the part both of pianists and string players. 
In the first movement the soloists are 
perhaps on the forceful side ; but certainly 
not enough so to jeopardise the recom- 
mendation of this version of the concerto in 
preference to the other piano version, the 
Nixa. The recording of the earlier disc is 
in any event not quite the equal of the new 

one in either clarity or in quality of tone. 
But not everybody, of course, will wish 
to hear this concerto in piano transcription 


at all (especially with string accompani- ~ 


ment, involving so often the distressing 
unison on a tune of piano and violins). The 
original medium of two harpsichords and 
strings is used on the other two versions 
listed above—both of them well recorded 
but rather string heavy in balance. Of these 
I prefer the Vox, for while the strings, 
perfectly in tune with themselves, play 
throughout very slightly sharp on the 
harpsichords, on the Decca version the 
harpsichords themselves have a most 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


FIRST REVIEWS 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


unpleasant tone-quality, if that is the word: 
these must have been the instruments 
Beecham heard. And in this work the 
harpsichords are of course inescapable ; 
but the strings are frequently silent—in 
particular for the whole of the middle 
movement. (Vox’s backing is the C minor 
two-harpsichord Concerto, together with a 
convincing and enjoyable reconstruction of 
that work’s supposed original form as a 
concerto for violin, oboe, and _ strings; 
Decca’s backing is the D minor solo 
harpsichord Concerto.) 

The Mozart concerto is altogether more 
unequivocally a suitable work for two 
pianos and orchestra, and it receives here a 
beautifully pointed performance from 
soloists and orchestra alike. Not more 
pointed, as far as the soloists are concerned, 
than that of their earlier competitors, 
Reine Gianoli and Badura-Skoda, whose 
performance will not easily be surpassed ; 
but an improvement in the orchestral 
sound, to which both players and engineers 
contribute, allows a preference for this 
newer Columbia version over the older 
Nixa. (The Nixa backing is the ‘Two-piano 
concerto in F major, Mozart’s own arrange- 
ment of his Three-piano concerto K.242.) 


M.M. 


BARTOK. Concerto for Orchestra. 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Philips ABL 
3090 (12 in., 39s. 74$d.). 
Concertgebouw, Beinum 
Philh .rmoni’, K r jan (72/52) 383CX 1054 
M nne- pol's SO, Dorati (1.57) MRL 2521 

A good performance, well recorded ; but 
so are they all. Perhaps the recording has 
not quite the dazzling reality accorded to 
the Minneapolis orchestra, though it is 
nevertheless above average. Certainly the 
playing has not the warmth and affection 
to be found on the Philharmonia disc. The 

Philadelphia is a brilliant orchestra, inclined 

to exhibitionism, and I expected great 

things of the finale of the Bartédk Concerto. 

Alas, Ormandy tries just too hard, and 

though he can claim to give the fastest 

performance, he does not give the best. 


‘1/51) 1 XT 2529 
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There is a speed beyond which the finest 
orchestra in the world cannot do itself 
justice. Elsewhere Ormandy seems to me 
too matter-of-fact, notably in the third and 
fourth movements. Karajan makes the 
ruderies in the middle of the “Intermezzo 
interrotto”” sound more blatant, and the 
subsequent muted violin theme far more 
magically lyrical; neither Dorati nor 
Ormandy seem to “ feel” this transition. 
In the earlier movements the woodwind 
are occasionally lost behind the lush string 
tone. Though this is a fine record, I prefer 
the four-year-old Columbia disc of the 
Philharmonia, which still sounds out- 
standing both as regard technical brilliance, 
ressiveness and _ recording quality. 
(Incidentally, why is Dorati the only 
conductor to attempt Bartdék’s accellerando 
in bar 5 of the Finale ?) R.F. 


BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. 
SCHUBERT. Symphony No. 8 in 


B minor, “ Unfinished’’. Boston 
Symphony Orchestra conducted by 
Charles Munch. H.M.V. ALP1415 
(12 in., 39s. 74d.). 


Beethoven Symphony : 
Par. Cons., Schurich (9/50) LXT2513 
V.P.O., Karajan (10/52) 383CX 1004 
V.S.0., Klemperer (5/53) PL7070 
Concertgebouw, Kleiber (1/54) LX T2851 


Hamburg P.O., Keilberth 
N.B.C., Toscanini 

V.P.O., Furtwaengler 
Pittsburgh S.O., Steinberg 
Philharmonia, Karajan 
Berlin P.O., Boehm 

Berlin P.O., Jochum 
L.P.S.O., Scherchen 
Philharmonia, Klemperer 


Schubert “* Unfinished” : 
L.S.O., Krips . (11/50) LX3012 
Pittsburgh S.O., Steinberg (12/54) CCL7511 
N.B.C., Toscanini (2/54) (H)BLP1038 
Philharmonia, Schwarz (12/54) (H)CLP1022 
V.P.0., Boehm (4/55) LX T2998 
or (12/56) LW5257 
(4/55) ABR4021 
7/55) DG16051 


(3/54) (H)ALP1108 
(2/55) (H)ALP119% 
7/55) CTL7083 
(11/55) 33CX 1266 
(11/55) DGM18097 
(1/56) NBR6030 
(4/56) WLP20003 
(11/56) 33C1051 
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Concertgebouw, Jochum 
Berlin P.O., Lehmann ( 

Bamberg S.O., Keilberth (11/55) LGX66042 
Philharmonia, Cantelli (3/56) (H)ALP1325 
French Nat. Rad., Markevitch 


(11/56) 383CX1394 
The “ Unfinished ” is a very beautiful 
recording. ‘The violin tone is dragged off 
the strings like rich, heavy silk; the 
woodwind is plump and full; the brass is 
suave ; the pizzicato basses, which play so 
important a part, are round-toned and 
solid. The timpani tap out with great 
distinctness; in the final fortissimo one 
hears their rhythm clearly articulated. 
This is not an inspired reading, like 
Beecham’s, but it is one so beautifully 
executed that only very superior sort of 
persons will be able to dismiss it, even 
though pianissimos are often unsuitably loud, 
and there is an organ-swell suggestion about 
some of the crescendos and diminuendos. 
Munch gives a deliberate reading, in 
which one is conscious of every beat of the 
bar (in Toscanini’s heroic, compelling 
performance, two bars of 3/4 often sound 
like one of 6/4; this remarkable Toscanini 
performance repays fresh hearing). It is 
not spontaneous, but carefully considered ; 
the Boston first oboe, for instance, in his 
important solo just before the /fortissimo 
mentioned, is not a free lyrical singer, but 
plays with calculated beauty of tone. The 
Beecham performance that we all like so 
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much has recently left the Columbia 
catalogue: let us hope that it reappears 
soon with the Philips’ imprint! Perhaps 
they could even fit it into an extended-play 
disc—Decca, with the LW disc listed above, 
have shown the way to an inexpensive 
“Unfinished ”. Would that other com- 
panies turned to the admirable “‘ Medium 
Play”, which frees us from possibly 
unwanted couplings ! 

The Beethoven Fifth is a remarkable 
piece of record engineering. It runs for 
about 35 minutes on a single side; it is 
tremendously loud, and it gets louder and 
louder towards the end, yet holds the full 
Boston power without any detectable 
distortion. Munch gives an extraordinarily 
literal performance, playing the score just 
as it is marked, without making the slightest 
attempt to search for expressive connota- 
tions. I don’t mean simply that there is, 
for example, no trace of yielding for the 
second subject (every other conductor I 
have heard “yields” to some extent, 
Toscanini not excepted): but, as in all 
Beethoven compositions, there are passages 
which when inexpressively played sound 
like exercises, and they sound like exercises 
here. The fascination lies in the orchestral 
execution—and it is fascinating indeed. 
Not so much in the first movement. This, 
in a very faithful recording, soon begins to 
tire the ears—just as the Boston Orchestra 
does in the concert hall, when Munch is 
conducting it. The string is tight and 
*“* sharp ”’ in timbre. 

The Andante is less violent, and in 
Munch’s very deliberate, heavily accent- 
uated handling, becomes an_ intricate 
study in sonorities. The octaves tossed 
from first bassoon to first clarinet (bars 
107ff.) make a delightful sound ; a page or 
so earlier, the ’cellos’ muttered ostinato is 
unusually distinct. |The Scherzo is also 
taken deliberately. In the Finale, the 
trombones (bars 112ff.) actually begin to 
hurt, and when the trumpets join them, the 
sound is really painful (though also 
exciting). So many people found it in life, 
when the Boston played here! The Boston 
horns cannot be very proud of their short 
but important solo at bar 320; it is, 
however, the only blot on some wonderfully 
virtuoso playing. I was very much gripped 
by this unusual performance, and I think 
most people will be—but do not want to 
hear it very often ! 

There is no repeat in the first movement 
of the Schubert, nor in the outer movements 
of the Beethoven. There is a certain 
amount of tape background, I personally 
did not find this distracting, but in this 
matter of extraneous noise, ears are oddly 
selective. I know people who could object 
strongly to the tape sound here, yet who 
listen happily to chamber music in a room 
which is made unbearable to me by a 
ticking clock. 





The Curlew 

The Argo recording of Warlock’s The 
Curlew which was temporarily withdrawn 
some months ago is available again. The 
record, number RG26, was reviewed by 
Andrew Porter in April, 1954. 
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BEETHOVEN. ‘“Coriolan”—Overture, 
Op. 62. 

BOCCHERINI. Overture in D major. 

BRAHMS. Tragic Overture, Op. 81. 
Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 
Bart. Philips SBR6218 (10 in., 
24s. Od.). 

I found this performance of the Tragic 
Overture a little too’ fast in its initial speed 
and sometimes inclined to race in its 
excitement, so that the music’s tremendous 
strength was lessened: but all the quiet, 
solemn parts are beautifully done, as is also 
the whole of the slow middle section. And 
if the return to the main tempo after that 
again seems just that bit too fast, there is 
certainly no lack of excitement in its 
climax, which is brilliantly telling. The 
R.P.O.’s playing is first-rate and so is the 
recording. 

The performance of Corielan is also 
excitable rather than powerful, but this is 
Sir Thomas’s well-known approach to 
Beethoven and Brahms and those of us who 
prefer broader speeds and, above all, the 
music’s strength must go elsewhere. Sir 
Thomas’s views do not lack supporters ! 

The Boccherini Overture in D (the sort of 
music for which nobody would go elsewhere) 
is played with spirit and style, but does not 
turn out to be a very memorable work. The 
recording on this side is slightly less satis- 
factory, to judge from my review copy, a 
certain amount of background “ rush” 
being apparent in softer passages. The 
playing is again good, excepting only a 
moment or two of poor ensemble in 


Coriolan. T.H. 


BIZET. Symphony No. 1 in C major. 
GRIEG. Symphonic Dances Nos. 1 
and 3, Op. 64. Bamberg Symphony 
Orchestra conducted by Fritz Leh- 


39s. 74d.). 

Symphony No.1: 
French Nat. Rad., Cluytens (9/54) 33CX1178 
Stokowski S.O. (11/54) (H)ALP1181 


Suisse, Ansermet 
(5/55) LX3128 or (7/55) LX T5030 


What this symphony wants is a recording 
by a first-class stylist—Beecham, of course. 
Lehmann goes through it all in a rather 
beefy sort of way, getting little of its 
delicacy over (the finale sounds an effort for 
the strings compared with any of the other 
versions) and taking the slow movement too 
quickly and without sensitiveness. A per- 
formance not nearly as good as any of the 
others, in fact. 

Of the older discs, Cluytens’ is ruled out 
because of its horrid acoustic, especially in 
the first movement, though much of the 
playing is excellent. Stokowski? No— 
particularly in view of his treatment of the 
L’Arlésienne Suites on the other side. Which 
leaves us with Ansermet. True, the long 
oboe solos in the adagio are played with a 
tone that is anything but beautiful, but the 
rest is very well done and this version would 
certainly be my choice. But can nobody 
persuade Sir Thomas? 

The Grieg Symphonic Dances, making a 
first LP appearance, are welcome, for they 
are attractive and seldom heard. No. 3 isa 
real charmer. Lehmann is far more ” 






‘ 
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home in this music and the playing here 
has real pleasure in it. The recording of 
both sides is good, without being one of 
D.G.G.’s real winners, but just over 11 
minutes is short measure for the Grieg 
side, especially as the whole set only takes 
22 minutes. T.H. 


DEBUSSY. Nocturnes, Nos. 1 and 2. 


RAVEL. *Daphnis and Chloe ’’— 
Suite No. 2. Philharmonia 
Orchestra conducted by Guido 


Cantelli. H.M.V. BLP1089 (10 in., 
29s. 64d.). 


The most sumptuous orchestral sound 
comes from this disc ; for H.M.V.’s record- 
ing nowhere flinches from the Philharmonia 
in full tilt, giving every point to Debussy’s 
and Ravel’s marvellous scores. 

Both performances are first-class, with a 
fine judgment of the successive peaks of 
volume in the opening of the Ravel; the 
climax itself is not starved of effect by 
anticipation. It may be that the opening of 
Nuages is by comparison not quite so 
happy ; here the first few bars of woodwind 
do seem on the forceful side. But all is 
happy for the rest of this Nocturne, and, 
too, for Fétes; poor Sirénes, as so often, 
suffers from its choral demands and is 
omitted. Nuages and Fétes do, however, 
make a most satisfying pair; to anybody 
not in search of the complete work—either 
in the case of the Debussy Nocturnes or of 
Daphnis and Chloé, this record must be 
strongly recommended. M.M. 


DVORAK. Serenade for String 
Orchestra in E major, Op. 22. 
Slavonic Rhapsodies, Op. 45: 
No. 2 in G minor; No. 3 in A flat 
major. Bamberg Symphony 
Orchestra conducted by Fritz Leh- 
mann. D.G.G. DGM18337 (12 in., 
39s. 74d.). 

Of these three works, only the A flat 
Rhapsody (1886) is already in the domestic 
catalogues (the String Serenade appeared 
in 1953 on a Supraphon). It is a bright, 
cheerful, well written work which holds 
its place in the concert hall, and which gets 
here a less high-powered but jollier, more 
** sympathetic’? performance than it did 
from Dorati (a Philips 10-inch, backed by 
Smetana’s Vitava). The Bamberg Orchestra 
was formed from Czech musicians who 
crossed the frontier after the war, so it 
should feel at home in this music. 

But even its persuasive playing cannot 
make us feel very warmly about the Second 
Rhapsody, which, as Mr. Alec Robertson 
declared in his Master Musician on Dvorak, 
could well be laid to rest, together with 
No. 1. The Serenade, an earlier piece 
(1875), is a slightly garrulous but pleasant 
piece in five movements. The recording is 
very good. A.P. 


GLIERE. Symphony No. 3 in B minor, 
Op. 42, “ Ilia Mourometz ”’. Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. D.G.G. 
DGM18311 (12 in., 39s. 74d.). 

By the imposition of numerous cuts, this 
leviathan of a “* programme ”’ symphony 
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has been reduced from 80 to a mere 50 
minutes, a procedure which may possibly 
upset any fanatical admirers of the composer 
but which, to the rest of the world, succeeds 
in making the score far less prolix. It is an 
astonishing score, which could perfectly 
well be taken by itself in musical conserva- 
toires as a valuable compendium of 
orchestral technique: effects of every kind 
are legion, from 18-fold string divisi to 
impressionist wind scoring or roof-raising 
tutti for the vast orchestra, and it may 
fairly be claimed that, whatever one’s 
reactions to the quality of Gliére’s inven- 
tion, there is scarcely a dull moment. As 
to the musical thought itself, it is not very 
distinguished, it is true; and as in most 
large epics there needs to be, as it were, a 
long run-up to the wicket. But the 
mysterious rustlings of the forest in which 
lurks the brigand Solovei (second move- 
ment), and the jovial ‘* Russian ” atmos- 
phere of the scherzo, are effective ; and the 
cumbersome story (the adventures of a 
legendary hero), though it has imposed 
rather many climaxes, can fortunately 
for the most part be dismissed from our 
consciousness. The orchestral playing is 
quite masterly—Fricsay’s direction is 
meticulous—and the recording rides the 
huge waves of sound with complete fidelity 
and superb ease. Several times during the 
work I found myself wondering how on 
earth we should have got on with it in 
the days when we laboriously sharpened 
fibre needles which collapsed at the first 
fortissimo. This is a truly exciting new issue. 

Both the Nixa and Capitol versions of 
this work have now been deleted. 

. L.S. 


GRIEG. Concerto in A minor for 
Piano and Orchestra, Op. 16 (b). 

RACHMANINOV. Rhapsody on a 
Theme of Paganini, Op. 43 (a). 
Artur Rubinstein (piano), with 
(a) Chicago Symphony Orchestra 


conducted by Fritz Reimer and 


(b) R.C.A. Victor Symphony 
Orchestra conducted by Alfred 
Wallenstein. H.M.V. ALP1414 


(12 in., 39s. 74d.). 


Concerto in A minor : 
Curzon, L.S.O., Fistoulari 
(2/52) LXT2657 or LX T5165 
Gieseking, Philh., Karajan (10/52) 33C1003 
Rubinstein, R.C.A. $.0., Dorati 
(10/53) (H)ALP1065 
Moiseiwitsch, Philh., Ackermann 
(2/54) (H)CLP1008 
(11/54) PL&8520 
(12/54) ABR4017 


Novaes, V.P.M., Swarowsky 
Simon, Hague P.O., Otterloo 
Lympany, Philh., Menges (3/55) (H)CLP1037 
Atwell, L.P.O., Robinson (5/55) LF1206 
Lipatti, Philh., Galliera (9/55) 33C1040 
Aeschbacher, Berlin P.O., Ludwig 

(11/55) DG16075 

Paganini Rhapsody : 
Katchen, L.P.O., Boult (9/54) LX T2862 
Frugoni, V.P.M., Byrns (6/56) PL9650 
Moiseiwitsch, Philh., Rignold 
(9/56) (H)CLP1072 

Rachmaninov, Philadelphia, Stokowski 

(12/56) CSLP509 


Rubinstein plays in both works with all 
his wonderful glitter but with a quite 
astonishing disregard of the composers’ 
dynamic markings, often seeming to take a 
perverse delight in exactly reversing what is 
asked for. (This was commented on in his 
earlier record of the Grieg.) The Grieg 
performance is well recorded, even if the 
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balance is occasionally a little too much: in 
the soloist’s favour, and Reiner’s conducting 
is a model of unanimity with his soloist’s 
conception: but I am afraid Rubinstein’s 
sparkle and brilliance may deceive many 
into thinking it a good performance. 

The loveliest version is still Lipatti’s, 
incomparably poetic as well as poweriul, 
and entirely faithful to the text. Curzon is 
also very good in this work and if I had his 
record, I should be content with it. Like- 
wise the Novaes record, with a wonderfully 
fresh approach that only occasionally gets 
near to being mannered. 

But another reason that I cannot recom- 
mend this present record is that the 
Rachmaninov on its other side is even far 
less successful and simply does not compare 
with Katchen or the more moderately 
priced Moiseiwitsch. There is the same dis- 
regard of the composer’s wishes, balance 
between soloist and orchestra is often poor, 
while the recording is congested and at 


complex moments greatly lacks clarity. 
T.H. 


HAYDN. Symphony No. 96 in D major, 
“© Miracle’. Symphony No. 102 
in B flat major. Philharmonic- 
Symphony Orchestra of New York 
conducted by Bruno Walter. Philips 
ABL3123 (12 in., 39s. 74d.). 


Symphony No. 96: 
Halle, Barbirolli 
Concertgebouw, Beinum 
Symphony No. 102: _ 
L.P.O., Solti (1/55) LX T2984 
V.S.O., Scherchen (8/55) WLP5062 


Both these symphonies are extremely 
beautifully played and very well recorded 
and are therefore recommended as a 
coupling. Walter’s way of playing Haydn 
is that to which our older conductors still 
cling: that is, with an apparently large 
body of strings. Woodwind solos are cared 
for all right, of course, but it is when the 
oboes, say, are added to the violins or when 
a bassoon doubles a string line that the true 
balance of Haydn’s scoring is impaired and 
so much orchestral beauty is lost. It is not 
enough to have a faint idea that the oboes 
have come in: one must be able to hear 
them really clearly. 

For this reason I greatly prefer van 
Beinum’s record of No. 96, where the 
Concertgebouw strings have a perfection of 
lightness that the New York players do not 
quite equal and where the woodwind 1s 
constantly adding changing colour to the 
sound. If you think I am being a stuffy old 
pedant, listen to the start of the first move- 
ment allegra on both records and see if you 
don’t prefer to hear the bassoon really 
clearly doubling the violas. 

But when I come to No. 102 I must 
award the palm to Walter. In this sym- 
phony the weight of strings seems to matter 
less and, anyway, there is no rival as clearly 
ahead as van Beinum in the other work. 
Scherchen does it very well, but the sound 
of his recording is nothing like as good as 
the new one and in the wonderful slow 
movement, in particular, bloom on the 
string tone matters. Walter gives a most 
lovely performance of this, and the record 
as a whole, indeed, is beautifully ert 

T.H. 


(11/53) (H)AL P1038 
(1/54) LX T2847 
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RELEASES y First time 


on one record 
, BEETHOVEN 
Symphony No. 9 in D minor, Op. 125 (‘* Choral ”’) 
Wilma Lipp, soprano—Elisabeth Hingen, contralto 
Julius Patzak, tenor—Otto Wiener, bass BEETHOVEN 
Singverein der Gesellschaft der Musikfreunde, Vienna 
Pro Musica Symphony Orchestra, Vienna (Horenstein) 





1-12 in. record 39/74 PL 10,000 NINTH SYMPHONY 
, DVORAK (CO ) 
; Concerto for -Cello and Orchestra in B minor, Op. 104 ae 
; TCHAIKOVSKY 1-12in. record PL 10,000 £1.19.73 inc. P.T. 
y Variations on a Rococo Theme, Op. 33 
. Gaspar Cassado, ’cello—Pro Musica Symphony Orchestra, e e ® e * * 
| Vienna (Perlea) 
: 1-12 in. record 39/73 PL 9360 


GRIEG M OZART 


Holberg Suite, Op. 40 


; Wedding Day at Troldhaugen, Op. 65, No. 6 REQUIEM 

) Lyric Suite, No. 5, Op. 54 

. Norwegian Dances, Op. 35 Mozart’s last and intensely moving choral 

kc : Bamberg Symphony Orchestra (Remoortel) 

. 1-12 in. record 39/73 PL 9840 work performed by a quartet of superb 
MOZART soloists and one of the most illustrious 


Concerto for Violin and Orchestra No. 3 in G, K.216 


choral societies under the eminent 
Concerto for Violin and Orchestra No. 5 in A, K.219 


+ Reinhold Barchet, violin—Pro Musica Orchestra, Stuttgart direction of 

1y4 

(Reinhardt) EIN 

} 1-12 in. record 39/7} PL 10,050 J ASCHA HORENST 

: MOZART In addition there is a penetrating study of the 
n , , P , 
11 Requiem, K.626 music and the circumstances of its genesis by 
“ Wilma Lipp, soprano—Elisabeth Héngen, contralto h o. 
4 Murray Dickie, tenor—Ludwig Weber, bass | the well-known Mozart authority, 
“ Mingversin der Gesellschaft der Musikfreunde, Vienna H. C. ROBBINS LANDON 
- Pro Musica Symphony Orchestra, Vienna (Horenstein) 
1e I-12 in. record in special folder with 16-page analytical notes 1-12in. record in special folder with 16-page 
id (12 in. x 12 in.) containing oe examples and illustrations. analytical notes. 
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What the microgroove record did for record reproduction VHF broad- 
casting and the RCA tuner do for radio reception. 


The discriminating music lover can now receive live broadcasts completely 
free from interference and background noise and of true High Fidelity 
quality. The RCA tuner with its precision tuning and automatic frequency 
control unlocks a vast storehouse of quality listening on the VHF wave- 
band. 


* Precision Tuning. The new RCA Electron Ray Tuning * No Matching Problems. Adjustable output level to 
Indicator makes tuning simplicity itself. your amplifier. 
* Automatic Frequency Control. Holds the station 
permanently in tune. 
w Eligh Pideiity. Wide range response within | from + Power Requirements. 230-395 volts, DC, 40 milliamps, 
30-15,000 cps. for true High Fidelity reproduction H.T. supply. 6.3 volts 2.25 amps heater supply (avail- 


t li d speaker. able from RCA New Orthophonic High Fidelity 
worthy of the finest amplifier and speaker Amplifier and most other quality amplifiers). 
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LISZT. Concerto No. 1 in E flat major 
for Piano and Orchestra (a). 


RACHMANINOV. Concerto No. 2 in 
C minor for Piano and Orchestra 
(b). Artur Rubinstein (piano), with 
(a) R.C.A. Victor Symphony 
Orchestra conducted by Alfred 
Wallenstein and (b) Chicago Sym- 
phony Orchestra conducted by Fritz 
Reiner. H.M.V. ALP1413 (12 in., 
39s. 74d.). 


Lisst Concerto : 
Cherkassky, Philharmonia, Fistoulari 
(4/53) (H)BLP1013 
Farnadi, V. Op., Scherchen (10/53) WLP5168 
Mildner, R.I.A.S. S.0., Roth 
(10/54) LGX66022 
Frugoni, V.P.M., Swarowsky (6/54) PL8390 
de Groot, Netherlands R.O., Otterloo 


(3/55) ABL3026 

Foldes, Berlin P.O., Ludwig (3/55) DGM18133 

Francois, Par. Cons., Tzipine (4/55) 33CX1238 

Kempff, L.S.O., Fistoulari (6/55) LX T5025 
Anda, Philharmonia, Ackermann 

(9/56) 383CX1366 


(8/51) LXT2595 


Rachmaninov Concerto : 
Katchen, N.S.O., Fistoulari 
Lympany, Philh., Malko (11/53) (H)CLP1007 
Anda, Philh., Galliera (9/54) 383CX1143 
de Groot, Hague P.O., Otterloo (12/54) ABL3014 
Farnadi, V. Op., Scherchen (1/55) WLP5193 
Pennario, St. Louis S.0., Golschmann 

(10/55) CTL7093 

Frugoni, V.P.M., Byrns (6/56) PL9650 

Curzon, L.P.O., Boult (6/56) LXT5178 

Foldes, Berlin P.O., Ludwig (7/56) DGM18190 

Malinin, Philh., Ackermann (9/56) 383CX1369 
Moiseiwitsch, Philh., Rignold 

(11/56) (H)CLP1094 


The selling point of this record is that it 
gives you two concertos for the price of one. 
Many of the recordings of the Rachmaninov 
offer nothing but the one work ; some throw 
in one or two short piano pieces as fill-ups ; 
no one before has thought of throwing in a 
whole concerto. Unfortunately there is not 
much more to be said in favour of this disc. 
Rubinstein is, of course, a brilliant and 
intelligent pianist, and he works very hard 
in the Liszt and plays much of it beautifully, 
but he seems out of sympathy with the 
Rachmaninov. Actually it is hard to judge, 
for the performance is poorly recorded, 
someone juggling with a number of micro- 
phones, one of them much too close to the 
piano, and producing a horridly synthetic 
result. For that matter there is something 
synthetic about the performance too. 
Things are much better (though not really 
good) in the Liszt, recorded with a 
different orchestra presumably in a different 
part of America. The quality of the sound is 
much more realistic (though the piano is too 
prominent), and the orchestra puts a bit 
more heart into its share of the proceedings. 
But there are a number of better recordings 
of both works. R.F. 


MARSCHNER. “Hans Heiling ”— 
Overture. 
REISSIGER. “Die Felsenmiihle ’— 


Overture. Vienna Symphony 
Orchestra conducted by Wilhelm 
Loibner. Philips NBE11044 (7 in., 
lis. 10d.). 

Both composers have strong associations 
with Dresden and with Weber ; Marschner 
as his collaborator in the direction of the 
opera there, Reissiger as his successor. 
Both overtures, once standbys of the small 
orchestra repertory, have their Weberian 
associations, too ; but where that to Hans 
Heiling (son of the Queen of the Spirits of 
Earth) may perhaps seem nowadays to be 
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Weber without the tunes, that to The Mill 
on the Rock has a very noticeable vivacity. 
The Vienna Symphony Orchestra is here 
in good form, and, though giving something 
of an un-Viennese edge to the string tone, 
so is the Philips recording. A most useful 
coupling, filling two gaps at once. M.M. 


MENDELSSOHN. Concerto No. 1 in 
G minor for Piano and Orchestra, 
Op. 25. 

STRAUSS, R. Burleske in D minor 
for Piano and Orchestra. Poldi 
Mildner (piano), RIAS Symphony 
Orchestra conducted by Artur 
Rother. Telefunken LGX66062 
(12 in., 39s. 74d.). 


concerto No.1: 


Katin, L.S.O., Collins (8/56) LXT5201 
Burleske : 


Jacquinot, Philharmonia, Fistoulari 
(10/54) PMC1005 
Gulda, L.S.O., Collins (4/55) LXT5013 


Poldi Mildner is a direct, forthright 
pianist, who brings plenty of vigour to the 
outer movements of the Mendelssohn, and 
phrases the Andante in good style. In 
sheer high spirits, her account of the final 
Presto beats that of Peter Katin ; but Mr. 
Katin’s performance as a whole is much 
more interesting and imaginative, besides 
being better accompanied. The same 
thing applies to the Strauss Burleske; 
Gulda gives a richer, more diverse inter- 
pretation. The new record would be 
welcome if it entered an empty field ; it is 
its misfortune to find itself outclassed. 

A.P. 


LISZT. Piano Concerto No. 2 in A 
major. 

WEBER. Konzertstiick in F minor for 
Piano and Orchestra, Op. 79. 
Robert Casadesus (piano), Cleve- 
land Orchestra conducted by George 
Szell. Philips ABR4049 (10 in., 
29s. 64d.). 


Concerto No. 2: 
Farnadi, Vienna Op., Scherchen 
(10/53) WLP5168 


Malcuzynski, Philharmonia, Susskind 
(2/54) 383CX1106 


Frugoni, VPM, Swarowsky (6/54) PL8390 


de Groot, Hague PO, Otterloo 


(3/55) ABL3026 
Foldes, Berlin P.O., Ludwig 


(3/55) DGM18133 
Kempff, L.S.O., Fistoulari (6/55) LXT5025 
Konzertstuck : 


Mildner, R.I.A.S., Rother (10/54) LGX66022 
Liszt’s Second Piano Concerto is an 
elusive work. It can sound a tawdry piece 
of fustian, reaching depths of vulgarity that 
are hard to parallel at the point where the 
opening tune is callously turned into a 
march. And yet in other performances it 
can sound magically poetic, and youthfully 
romantic. The music must surely have been 
used by some company for a ballet, for the 
music at its best is at least as evocative of 
the dance as the pieces used in Les Sylphides ; 
but I do not remember hearing of such a 
ballet. The oldest of the recordings listed 
above is still the most poetic, and Edith 
Farnardi’s playing still sounds wonderfully 
fresh and vernal. Though I do not think the 
new Casadesus disc quite reaches the same 
heights, it nevertheless contains some lovely 
playing, especially in the quiet nocturne 
episode with the solo ’cello. Elsewhere the 
pianist’s fabulous technique surmounts all 
the obstacles with ease. And the balance 
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of piano and orchestra, and the quality of 
the sound itself, are both very good indeed. 
Edith Farnardi’s performance is backed 
by Liszt’s other concerto in E flat, of which 
there are many recordings; the new 
Casadesus disc brings a work that has so 
far been available only in one version, and 
that a poor one. Weber’s programmatic 
Konzertstiick makes attractive listening, 
with, as its centre-piece, the sort of stirring 
march that Liszt tried (and failed) to write 
in his Second Concerto. The conductor 
makes it especially vivid by double-dotting 
all the dotted rhythms, and one hopes he 
uses the same methods when he conducts 
Bach and Handel Overtures. But the fact 
that all this dazzling playing is accom- 
modated on a ten-inch disc, whereas all 
rival performances of both works are on 
twelve-inch discs, makes this new record 
economical as well as desirable. R.F. 


MIASKOVSKY. Concerto for ’Cello 
and Orchestra, Op. 66. 
SAINT-SAENS. Concerto No. 1 in 
A minor, Op. 33. Mtislav Rostro- 
povich  -(’cello), Philharmonia 
Orchestra conducted by Sir Mal- 
colm Sargent. H.M.V. ALP1427 
(12 in., 39s. 74d.). 
Saint Saens Concerto : 
Nelsova, L.P.O., Boult (4/54) LX T2906 
Tortelier, Philh., Menges (9/56) (H) ALP1336 

On this record Rostropovich declares 
himself an outstanding ’cellist, with a 
poetry of expression matching an infallible 
technique. He is fortunate, too, in having 
the advantage of a perfectly integrated 
Philharmonia accompaniment, very well 
recorded into the bargain. 

So the Miaskovsky concerto makes an 
auspicious entry to the catalogues. 
Miaskovsky’s principal reputation is perhaps 
as the composer of an apparently infinite 
number of symphonies (even after his 
death in 1950 there seemed to be some doubt 
about the final count) ; and that reputation 
is better known to English audiences than 
his actual music. This won great success in 
Russia ; but the placid and unenquiring 
temperament that must have allowed 
Miaskovsky to spend a long life without 
ever passing the borders of that country 
has found too much reflection in his music 
for the Russian success to be repeated to any 
extent elsewhere. 

A ’cello cofhcerto, however, can be very 
many worse things than placid and 
unenquiring ; and this one adds to those 
qualities a very real beauty and a very real 
appreciation of the ’cello’s individual 
genius. Written fifty years earlier, when the 
idiom would have been only slightly old- 
fashioned, I do believe this concerto could 
have had a tremendous European success ; 
produced as it is, to-day, I believe it can 
still give a very great deal of pleasure to 
listeners ready to enjoy qualities not directly 
concerned with any up-to-dateness of 
idiom. And, as I have suggested, it is most 
beautifully performed. 

So is the Saint-Saéns, more familiar, 
and in a way with many of the same 
qualities, defects if you like, as_ the 
Miaskovsky. But here, of course, there is 
competition with two good existing versions : 
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Zara Nelsova’s Decca ‘with the Lalo 
concerto for backing, extremely poetic but 
slightly less well recorded than Tortelier’s 
HM.V., with the Tchaikovsky Variations on 
a Rococo Theme for backing and the Fauré 
Elégie also included. Between all these three 
versions of the Saint-Saéns I would allow 
this question of backings to decide the day; 
other differences are only marginal. And I 
would consider long before rejecting 
Rostropovich’s eloquent advocacy of the 
Miaskovsky ; music can suffer from many 
worse disasters than merely an_ old- 
fashioned idiom. M.M. 


MOZART. Symphony No. 39 in E flat 
major, K.543. Concerto in A major 
for Clarinet and Orchestra, K.622. 
Bernard Walton (clarinet), Phil- 
harmonia Orchestra conducted by 
Herbert von Karajan. Columbia 
33CX1361 (12 in., 39s. 74d.). 
ah Yt No. 39: 


O., Krips (6/52) LX T2689 
ee tl Gui (10/54) apy 
R.P.O., Beecham p- /56) ABL3094 


Bamberg S.O., Keilberth 
Chicago S.O., Reiner 
Clarinet Concerto : 
Kell, Zimbler Sinfonietta 
(3/53) AXL2002 or (6/55) AXTL1071 
Lancelot, O.L. Ens., Froment (3/54) OL50006 
Peyer, L.S.O., Collins 
(2/55) LX T2990 or (1/57) LW5261 
Wlach, V. Op., Rodzinski (4/55) WLP5307 
Jettel. V.P.M., Emmer (7/55) PL8870 
Schonhofer, V.S.O., Paumgartner 
(6/55) ABR4033 


(7/56) yLexee0s4 
(11/56) (H)ALP1403 


Symphony No. 39 

This is a very good, straightforward and 
unaffected account of the symphony. If you 
like your Mozart this way (and why not ?) 
then there is no better record of it, either 
in playing or recording. Karajan takes 
sensible speeds, phrases musically and 
watches his balance carefully. The wood- 
wind is always clear—indeed, the only 
criticism, twice to the detriment of the 
strings (in those downward rushing scale 
passages of the first movement that surely 
want forward brilliance). 

If you like your Mozart in rather more 
romantic style (and also, why not ?), with 
more rise and fall of phrase, a readiness to 
linger a little and enjoy the more beautiful 
bits, then the Beecham performance will 
suit you better. It is a lovely one, never 
mannered, yet with every bar clearly 
cherished by the conductor. (Though his 
G minor on the reverse seems to me less 
successful. ) 

If you are not sure which style of Mozart 
playing you prefer, then I suggest trying 
the slow movement in both versions. 
Karajan goes along at a happy andante, as 
marked, and it is charming to hear. 
Beecham is a good deal slower and gets the 
utmost beauty out of every phrase. The 
difference is that you will be impressed by 
the music’s loveliness rather than its 
happiness. The choice does now seem to lie 
between these two versions. 


Clarinet Concerto 
This is a disappointing version of a 
magnificent work. It’s not at all easy to 


determine precisely what makes it sound so 
sleepy ; tempi are perhaps a little on the 
slow side in the second and third movements, 
but not unusually so. I think it is rather 
that soloist and conductor both devote so 
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much care to individual phrases that one 
loses any feeling of real continuity. In the 
slow movement, for example, Karajan lets 
the rhythm flag unnecessarily at the ends of 
phrases, and almost throughout Walton 
seems unwilling to come firmly to the 
centre of the stage, as the soloist in a 
concerto surely must. Taking the slow 
movement as an example again the 
clarinet’s introduction of the theme at the 
beginning is surely too discreet. Passage- 
work is beautifully suave and accomplished, 
but somehow lacking in vitality. The 
soloist is for once not placed too near the 
microphone, but as the orchestra sounds a 
little too large for comfort the result is that 
he is sometimes nearly swamped. Of the 
available versions the best seem to me to be 
Gervase de Peyer’s (now happily available 
by itself on a single 10-inch) and Richard 
Schénhofer’s (also on a single 1o-inch). In 
both of these the solo part is played with 
more individuality, and the orchestra really 
gives the impression of accompanying. 
Both they and the new Columbia disc are 
perfectly satisfactory as recordings, though 
my copy of the latter had a pressing fault 
in the middle of the last movement. J.N. 


MOZART. Symphony No. 33 in B flat 
major, K.319. Symphony No. 36 
in C major, K.425, ‘“*‘ The Linz”’. 
Symphony Orchestra of the Bayer- 
isher Rundfunk conducted by 
Eugen Jochum. D.G.G. DGM18228 
(12 in., 39s. 74d.). 
Symphony No. 33: 

Concertgebouw, Beinum 

V.P.M., Perlea 

V.P.O., Munchinger 

se Mozart, Blech 
ene No. 36: 

.P.O., Boehm 

Berlin Chamber, von Benda 

R.P.O., Beecham 

L. Mozart, Blech (1/56) (H)CLP1063 

Chicago S.O., Reiner (11/56) (H)ALP1403 


When you come to think of it, the Mozart 
bicentenary year produced a great many 
records of his music but very few that were 
absolutely outstanding. Here, however, is 
one that is. This is easily and far and away 
the best version of No. 33, played with 
verve and yet always with lines that sing. 
The inner parts and the bass, indeed, are 
as alive and as clear as the melodies them- 
selves. The outer movements go at a 
tremendous speed (both are marked allegro 
assai anyway), but with such finesse that 
other versions, good as we thought them, 
sound heavy-handed and unpolished. The 
sound of the strings is warm and lovely, the 
balance excellent, with woodwind always 
clear. Perhaps the slow movement is a little 
slow, but when it is so beautifully played 
one cannot grumble. 

The Linz still has its rivals perhaps. I 
would not altogether rule out Beecham’s 
deeply felt version nor Blech’s more 
straightforward one, but Jochum’s is in no 
way a disappointment. Those who want 
these two symphonies coupled together 
cannot possibly go wrong and will get 
endless happiness from the music and its 
playing. The performances are labelled as 
from the Wiirzburg Mozart Festival—it 
must have been an outstanding Festival if 
this is typical. T.H. 


(6/52) LX T2686 
(4/55) PL8750 
(5/56) LXT5124 
(3/56) (H)CLP1066 


(4/51) LXT2558 or LX T2562 
(7/55) LGX66020 
(11/55) ABL3067 
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RAVEL. Pavane pour une Infan‘e 
Défunte. 

WEBER. Invitation to the Dance, 
Op. 65 (orch. Berlioz). Hague Phil- 
harmonic Orchestra conducted by 


Willem von Otterloo. Philips 
NBE11031 (7 in., 11s. 10d.). 
An undistinguished record. ‘The con- 


ductor shows few signs of affection for the 
Ravel Pavane, and apart from the lack of 
expression, the intonation is not beyond 
reproach. The Weber piece is spirited, 
though the ensemble is somewhat furry 
round the edges towards the end. R.F. 


RAVEL. Concerto for Piano and 
Orchestra in G major. Concerto 
for Left Hand Piano and Orchestra 
in D major. Vlado Perlemuter 
(piano), Concerts Colonne 
Orchestra, Paris, conducted by 
Jascha Horenstein. Menuet 
antique. Pavane pour une Infante 
Défunte. Vlado Perlemuter (piano). 
Vox PL9220 (12 in., 39s. 74d.). 


Coupled as above : 


Blancard, Suisse, Ansermet (10/53) LX T2816 
Concerto in G major : 


Haas, Hamburg R.O., Schmidt-Isserstedt 
(12/56) DGM18004 

Here are Vox offering us quantity again— 
two piano pieces extra to the usual 
coupling—and this time giving us consider- 
able quality as well. The recording can be 
criticised. The piano tone isn’t always as 
good as one would like; one feels some 
problems of balance could have been better 
solved, the sound of a climax or of an 
important entry doesn’t always tell enough 
—in fact, it isn’t quite consistently first-rate. 
I think Vox are inclined to put microphones 
too near to things (though I speak as an 
absolute layman in these matters and only 
as a listening musician). To mention only 
one place, the orchestral entries after the 
cadenza in the L.H. Concerto. Would not 
the solo woodwinds have been more audible 
(as they should be) if the piano were 
recorded less close up ? And would not a 
little discretion in dealing with the famous 
opening solo for double-bassoon have 
enabled it to sound more musical, as it does 
on the Decca disc ? 

However, I do not want to make too 
much of this for in the result the general 
sound is’ good and the faults are not such 
as to detract from some excellent playing. 
The winner is the L.H. Concerto, a per- 
formance by Perlemuter of far greater 
power and authority than Blancard gave us. 
How arrestingly, for instance, he plays his 
very first entry, with a fine sound on those 
low A’s at the bottom of the piano. In the 
fast middle section the soloist shows the 
utmost brilliance and the cadenza is 
beautifully done. This-is wholly a success 
(and what a good concerto it is) and the 
following Pavane is played most charmingly. 
There is no better version of this concerto. 

For the G major Concerto I still have a 
preference for Blancard. She plays so 
ravishingly as well as brilliantly and the 
long piano opening to the slow movement 
sounds more tolerable than it does on any 
other record. But the new rival is very little 
behind and as a _ coupling, plus the 
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ae 
ADRIAN } BRAHMS 


with the Philharmonic Promenade Orchestra 











SYMPHONY wo. 31 F major, op.90 SYMPHONY wo. : wc mor, op. 68 NCL 16000 
ALTO RHAPSODY §| SYMPHONY vo. : wv apr, oF. 7 NCL 100 
eee pp we Sep ers SYMPHONY wo. 4. £ minor, op. 98 Na 
Croydon rors Suey Variations on a Theme by Hadyn op. 56a 





OTHER NEW RECORDINGS 


ARTUR RODZINSKI 
conducting the Philharmonic Symphony Orchestra of London 


DVORAK 
SLAVONIC DANCES, OP. 46 
WLP 20013 
RICHARD STRAUSS 
TILL EULENSPIEGELS’ LUSTIGE STREICHE, >. 28 
DON JUAN, Op. 20 
WLP 20027 
MOUSSORGSKY 
PICTURES AT AN EXHIBITION 


PROKOFIEV 
SYMPHONY IN D MAJOR (“Classical”) Op. 25 
“LOVE OF THE THREE ORANGES” SUITE, Op. 33a 


WLP 20029 
%* WLP INDICATES A WESTMINSTER RECORDING 





DEBUSSY: String Quartet in G Minor, Op. 10 
RAVEL: String Quartet in F Major 


CURTIS STRING QUARTET 
WLP 20011 


xa 


DISTRIBUTED BY PYE GROUPRECORDS 








(SALES) LTD., 66 HAYMARKET, LONDON, S.W.1 
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HARTLEY-TURNER 
SOUND EQUIPMENT 


LOUDSPEAKER ENCLOSURES 


The Hartley Turner “ Boffle” is now 
available in either assembled or kit form, 
for use with 10” or 12” Loudspeakers. 


The design, which utilises a_ special 
acoustic filter, provides an_ efficient 
enclosure, occupying the minimum of space 
(only 18” cube) without sacrificing quality 
or introducing false colouration. 


PRICES 


In kit form (with assembly instructions) 
Type 1.K for 10” diameter Loudspeakers 


£8.10.0 
Type 2.K for 12” diameter Loudspeakers 
£8.10.0 
Assembled 
Type 3A for 10” diameter Loudspeakers 
£9. 0.0 
Type 4A for 12” diameter Loudspeakers 
£9. 0.0 


Carriage Paid in Great Britain. 
Overseas Freight Charges, extra. 


H. A. HARTLEY CO. LTD. 


66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB.32) 
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Why are so many 
people choosing 


ELIZABETHAN 


TAPE RECORDERS 


} 








The model illustrated is 
the Elizabethan De Luxe 







ners 


65 GNS 


including microphone 
and 1,800 ft. 
of Long-Play Tape 


That was a question 
we asked ourselves—because 
there’s no doubt about it, more and more people are 
actually asking for Elizabethan Tape Recorders by 
name. 


The more we thought about it, the more we became 
convinced that it’s because Elizabethan Tape Recorders 
are made to a really high standard and the price is 
agreeable. 


Hear one today and get the dealer to tell you about 
the sales points—you will not be disappointed. 





~ 


Please send 

me FREE 
fully illustrated 
brochure on 
machine as 
marked. 


Rear 


Elizabethan De Luxe. |] 
Elizabethan 56. a 


E.A.P (Tape Recorders) Ltd. 
9 FIELD PLACE, ST. JOHN STREET, LONDON, E. 
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OOOO OOOO OOOO OO OOO) O0/0/0 17 SACKVILLE STREET, LONDON, W.I 


JOHN CALDER 
PAUL 


ROBESON © éited by Harold Rosenthal 
SINGS 


[w| 





« 


International critics, producers and singers once again contribute reviews 
and general articles to this third issue which is largely devoted to Italian opera. 
“... a perfect epitome of what opera people are doing and thinking and an 
expertly compiled record of the last 12 months.” Music and Musicians. 
*“ Illustrations are many and frequently splendid.” Sunday Times. 





21s. 
SOPRANOS OF TODAY 
A new L.P. containing no less than 11 songs by the Harold Rosenthal 
; - The lives and careers of the twenty-five world famous singers who have 
great American bass. They are ;: given Mr. Rosenthal most pleasure. ‘‘ Writes with authority on matters of 
A and — enthusiam as r er mr ha Bgaeerol ‘ ne 3 =e. a. m 
° “* There are fine pictures. . . the book is well laid-out and splendidly produced.” 
Four Rivers Jerusalem Music and Musicians. 
di Minstrel Bo » 
Hassidic Chant ane Situs Say FROM THE WORLD OF MUSIC 
The House I Live In | eR Ernest Newman 
, . A selection from the essays which the doyen of music critics has written for 
Ther e’s a M. an Going Ar ound Taking Names the Sunday Times over many years. Primarily for music lovers, the wise and 
? witty comments of this delightful personality will be appreciated _by all. 
Sleep Baby N, ight a - among -. _e important and stimulating articles on music produced 
: t 
(Gretchaninov) (Alexandrov) century. — 15s. 
oneal Diditas i LIFE OF ROSSINI 
Wi & BY Stendhal 
33 } r.p.m. 25s. 9d. Translated by Richard Coe 


The first complete translation of a great French classic. * Lovers of Rossini, 
of Stendhal, even of Mozart, will be delighted by this book.” Cyril C onnolly 

—The Sunday Times. 
“ The translation reads like an original, racy and pungent at times, but always 
with the easy authority and good manners of a man of the world.” The Times. 


30s. 
ALBAN BERG 


H. F. Redlich 
The first authoritative study of the life and music of the foremost of twelve- 
tone composers. In addition to hundreds of music examples, illustrations 
and the first publication of some of Berg’s earlier works in facsimile, the 
book contains large and comprehensive appendixes. 


ALSO AVAILABLE : 


Two Negro Spirituals—There’s a Man Going Around 
Taking Names and Witness—sung by Paul Robeson. 


78 r.p.m. 5s. 10d. 
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HORIZON RECORDS soe. 
17 SACKVILLE STREET, LONDON, W.! BIE PEPE PEEP PPP Pes 
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REI Q's SERVICE FOR MUSIC LOVERS 


Here is an opportunity to purchase your 45 and 334 r.p.m. records from 
the leading stockists. Your choice will receive the attention of the country’s 
best organised and most comprehensive Mail Order Service. (This service 
does not include 78 r.p.m. records.) 


je «Every record is individually inspected for flaws and dated 
before sealing in a polythene outer cover. 


Speediest dispatch. 
Strong packing ensures safe arrival. 


Free advice given on all classical records by our expert 
HUGH LIVERSIDGE. 


+ + + 









The Greatest Musical — | 


Joke of all time ! ! 


THE HOFFNUNG MUSIC FESTIVAL CONCERT 


Recorded at The Royal Festival Hall, November 13th, 1956. re Gor 
Columbia 33 CX 1406 397} 


Drawing from the book “‘Hoffnung Music Festival” 
oO wt (price 4/6) published by Dobson: Putnam. 
yunnee™ 


pol ¥ fF oto We can supply by return any make of sapphire 
* Write for our monthly list of all i : | 


CORTLAND OD (Dert.G.3. | Grand Buildings, Trafalgar Square, 
new releases enclosing 6d. in 


London, W.C.! WHitehall 3926 
tion 12h or annual subscrip- GRAMOPHONE RECORD DIVISION Also at 27 Kensington High a London, W.8 and 
10n -. . 


124 Baker Street, London, W 














REPLACEMENT + = SAPPHIRE SERVICE 
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FINE CABINETS MEAN FINE TONE 


One of the secrets of high fidelity 
sound reproduction is the firm 
mounting of individual units. By 
housing High Fidelity equipment in 
the infinitely sturdier and more mature 
woods of the period-style cabinet, 

its acoustic properties are actually 
enhanced. The result is a rich, 


distortion-free reproduction of 


outstanding tonal fidelity. 
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>: 


High Fashion . . . brings to people who like to 
enjoy music in the home the need for a high 
fidelity system which blends with the charm and 
appearance of a favourite room. With the coming 
of Period High Fidelity, cabinets can be chosen 
to match prized and valuable furniture. . . exist- 
ing cabinets can be expertly modified . . . to house 
anything from one unit to a complete high 
fidelity system. Only the finest reproduction 
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equipment including Pye, Quad and Leak are 
used in Period High Fidelity units. 

If you are interested and would like to see 
further examples of the wide range of cabinet 
styles available, we shall be pleased to co- 
operate by sending you an illustrated leaflet 
which outlines the scope of this service to- 
gether with the address of your nearest High 
Fidelity agent. 


Period ‘high Fidelity 


LIMITED 


High Fidelity in its most sophisticated setting 
VISIT OUR SHOWROOMS 28 SOUTH STREET, MAYFAIR. GROSVENOR 4686 
se Leading High Fidelity Dealers who are interested in this new service should contact our Mayfair address for further details. 
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“ encores ’’, it is clearly much to be recom- 
mended as an extremely good buy, in 
quality as well as quantity. T.H 


SCHUMANN. Concerto for ’Cello and 
Orchestra in A minor, Op. 129. 


TCHAIKOVSKY. #£Variations on a 
Rococo Theme, Op. 33. Pierre 
Fournier (’cello), Philharmonia 


Orchestra conducted by Sir Malcolm 
Sargent. Columbia 33CX1407 (12 in., 
39s. 74d.). 


Coupled as above : 


Gendron, Suisse, Ansermet (3/54) LX T2895 
Schumann Concerto : 


Dorner, Stuttgart P.M., Reinhardt (1/54) PL7680 
Casals, Prades Festival (7/55) ABR4035 
Mainardi, Berlin P.O., R.1.A.S., Lehmann 


(9/56) DGM18222 

Tchaikovsky Variations : 
Tortelier, Philh., Menges (9/56) ae free 
Cass.do, P.M.S. O., Vienna, Perlea -9360 

Soloist, conductor, and orchestra slike 
bring to the Schumann a determination 
that in no way excludes poetry. The 
poetical moments are in fact considerably 
enhanced by being heard in a context of 
as much brilliance as could possibly be 
extracted from Schumann’s score. Fournier 
makes, too, a further effort to minimise the 
pedestrian quality of the original writing 
by adding in the finale to Schumann’s own 
accompanied cadenza an _ additional 
unaccompanied one; __ this 
perhaps tends to the long-winded, but is 
nevertheless undeniably effective. 

In the case of the Tchaikovsky the same 
combination of brilliance and poetry is in 
evidence, allied, it need hardly be said, 
in this case to a more rewarding orchestral 
texture. And, too, to a severer exploitation 
of the ’cellist’s technical resource ; but no 
flights of Tchaikovsky’s imagination in this 
direction here disclose any chink whatever 
in the armour of Fournier’s technique. 

As throughout both sides the recording is 
very good, with an ideal balance between 
soloist and orchestra, this disc is clearly to 
be recommended strongly. In the case of 
the Schumann eoncerto it seems to me to 
offer the best version available ; and in the 
case of the Tchaikovsky a version equalled 
enly by Tortelier’s H.M.V., a fine record 
with the Saint-Saéns A minor Concerto 
and Fauré Elégie for backing. M.M. 


STRAUSS, R. “ Tod und Verkilarung ” 
—Symphonic Poem, Op. 24. 

TCHAIKOVSKY. “Romeo and Juliet” 
—Fantasy Overture. Philharmonia 
Orchestra conducted by Alceo 
Galliera. Columbia 33CX1328 (12 in., 
39s. 74d.). 


Tod und Verklarung : 
Concertgebouw, Mengelberg 
Bamberg S.O., Horenstein 
N.B.C., Toscanini 
Par. Cons., Knappertsbusch 
P.S.O. of N.Y., Walter 

Romeo and Juliet : 

L.P.O., Beinum (11/50) LXT2531 
N.Y. S. O., yon (1/53) 38CX 1030 
Belg. R. O., And 2/53) LGM65005 
Philharmonia, Cantelli ane) (H)ALP1086 
L.S.0., Scherchen (7/54) NL 
Philharmonia, Fistoulari (3/55) PMC1 014 
tery Nat. Rad., Markevitch ia 33CX1208 
V.P.M., Perlea 6/55) PL&700 
V.P.0., Kubelik (11/88) LXT5079 


If you should be wanting just these two 
titles coupled together (though they do 
seem an unlikely pair!) then you will be 


(3/55) LGX66032 
8/55) PL9060 
11/56) (H)ALP1404 
(11/56) LX T5239 
ABR4058 


expansion - 
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delighted with this record. They are both 
very good performances, that of Tod und 
Verklarung a splendid one. In this the admir- 
able playing is much enhanced by the 
recording which has just that opulence of 
sound that Strauss wants—especially in his 
weaker moments. Listening to this Tod und 
Verklarung | am prepared to believe every 
bar of it. 

I don’t know how a small machine would 
take the sound and some may find the 
trumpets over-assertive, particularly in the 
first allegro, but on a resourceful set-up the 
side can sound really wonderful. The 
orchestra is in inspired mood and I think 
this version of the tone-poem now leads a 
field in which there are other good perform- 
ances and recordings too. The version by 
Bruno Walter has not yet been received for 
review. 

Romeo and Juliet also comes off well. It 
seems pointless to compare it in detail with 
so many others, for your choice will 
obviously depend on couplings. Cantelli, 
Fistoulari and Markevitch should all be 
considered, but you will certainly not go 
wrong with this latest one. T.H. 


STRAUSS, JOH. Overtures: “Die 
Fledermaus”; “Der Zigeuner- 
baron ”’, 

SUPPE. Overtures : “ Boccaccio ” ; 
“Poet and Peasant’. Vienna 
Symphony Orchestra conducted by 
Rudolf Moralt. Philips SBR6212 
(10 in., 24s. Od.). 

First-class light music, the Suppé over- 
tures, at any rate, played in a very fetcking 
way. The Fledermaus Overture could have 
been more winning, I thought—perhaps 
everyone in Vienna has played it rather too 
often. Yet this is an attractive disc and 
since it is also well recorded, to be recom- 
mended for easy, relaxed listening. T.H. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ’’. 
Leningrad Philharmonic Orchestra 
conducted by Evgeni Mravinsky. 
D.G.G. DGM18334 (12 in., 39s. 74d.). 

TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ’’. 
Boston Symphony Orchestra 
conducted by Pierre Monteux. 
H.M.V. ALP1356 (12 in., 39s. 74d.). 


Lay Cons., Munch (3/51) LXT2544 

V.P.O., Karaj an (1/53) 33CX1026 
Phitharmonia, Cantelli (6/53) (H)ALP1042 
Paris Cons., Kleiber 5/54) LX T2888 
(1/55) ABL3127 


Concertgebouw, Kempen 
Pittsburgh S.O., Steinberg (1/55) CTL7071 
Hamburg R.O., Schmidt-Isserstedt 


‘oi (2/55) L@X66031 
Berlin P.O., Fricsay (2/55) DGM18104 

N.Y. Stadium S.O., Bernstein (3/55) AXTL1068 
Chicago S.O., Kubelik ?? =MRL2000 

It’s really not fair! Having already 
produced a _ version of Tchaikovsky’s 
Pathétique Symphony which has_ been 
pretty generally hailed as the best buy of 
an excellent lot, one which, in the words of a 
colleague, “knocked all its competitors 
sideways ”, Deutsche Grammophon now 
proceed to pull out a second version which 
is in some ways even better! Not in every 
way. I should hate to have to make a 
final choice, a simple “ this is the one to 
buy ” recommendation. For the purposes 
of this review, I have played carefully 
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through the four versions which head the 
field: the two new ones, the D.G.G. 
Fricsay and the Cantelli. There is not even 
a simple answer to the question, which is 
the best recorded ? The earlier D.G.G. 
has the greatest clarity—one can hear all 
the instruments as in no rival version— 
but the new H.M.V. has a more thrilling 
tone in the biggest tuttis; and it too is 
exceedingly well recorded. The Cantelli 
is just not quite so good as the other three; 
the engineers have not reproduced the 
sumptuous Philharmonia tone with quite 
the smooth mastery shown by those who 
made the other discs. 

Were the first movement only in question, 
I think I should make for the Boston disc. 
Monteux gives a superb reading. In his 
opening he sets a bigger scale _ tkan 
Mravinsky. The first Allegro seems 
genuinely to grow out of the Adagio, more 
convincingly than in the other performances. 
All the tempo changes are beautifully 
graded, and the pauses between the sections 
expertly judged. There is also, as goes 
without saying, some marvellous playing: 
one must make particular mention of the 
strings’ saltando figure which accompanies 
the flute/bassoon dialogue (bars 111ff), and 
again the wonder-tone of that low, heavy 
chord, ffff, which heralds the last return of 
the second subject. There is also a beautiful 
clarinet soloist. 

The symphonic weight of the Pathétique 
rests on its outer movements, and in a sense 
Monteux and Mravinsky take opposite 
views of the emotional progression. 
Monteux’s first movement is (relatively 
speaking) “objective”; his finale is 
impassioned, fervent, rhetorical, even a 
shade “ blown up’”’.. Mravinsky, on the 
other hand, throws all his neurosis and 
fever into the first movement. Instead of 
trying to conceal the episodic nature of the 
structure, he uses it to further his inter- 
pretation. There are big pauses between 
the sections. He cracks into the Allegro 
vivo which succeeds the pppppp bassoon 
phrase more excitingly than any of the 
others (in the new H.M.V., there is just a 
touch of pre-echo to spoil the effect). The 
Finale, on the other hand, is played with 
eloquence rather than rhetoric, as an 
epilogue of quietly despairing resignatien ; 
and it is the more moving. On the second 
page, Tchaikovsky has marked his melody 
con lenezza (gentleness, mildness, delicacy) 
e devozione, qualities to be heard in the 
Leningrad performance, but not in the 
much louder Boston one. Fricsay has some 
of the same quietness in his performance. 

At the beginning, one may prefer 
Monteux’s reading; but after one has 
heard each performance through to the 
end, it is probably Mravinsky’s which 
seems the truer interpretation of the 
symphony. The Russians are not so good 
from a sheer sound point of view. The solo 
clarinettist is a less accomplished player, 
and the full wind choir, when it sustains, 
sounds rather like “ full swell ”’ on the organ. 
In contrast to the full, round sound of the 
Boston strings, the Leningrad ones draw a 
more nervous, alert line. The brass is 
properly robust, sometimes to the point of 
coarseness—but the trumpets never ram 
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their way through with almost painful 
insistence, as the Boston ones do occasionally 
(though only in the first movement). 

Cantelli and Fricsay both regarded the 
second movement, allegro con grazia, as 
fulfilling the structural function of a slow 
movement—a point of repose. Cantelli’s 
reading is particularly comfortable and 
charming. Mravinsky, however, keeps up 
the tension, drawing a keen, taut nervous 
line, barely fleshing the 5/4 curves. 
Monteux takes a fairly brisk view of the 
movement, but it doesn’t seem to capture 
his imagination ; he makes it rather plain, 
and misses any expressive meaning in the 
central section, con dolcezza e flebile. Fricsay, 
whose reading is sinuous, but not tense, 
succeeds best of all in this section—partly 
because he has the clearest recording, by 
far, and one hears the drum’s steady pulse 
through the passage in question. Mravinsky 
makes a good deal of the colour-effects as 
the registration changes from strings to 
wind (more than Monteux); the same 
stage set is suddenly flooded with a 
differently coloured light ; and it is only 
right at the end, when sustained wind 
chords come into the open, that their 
“* organ ”’ sound is heard. 

Fricsay, you remember, took the Scherzo, 
allegro molto vivace, at a tremendous speed. 
With Mravinsky the pace is not so hot. 
Very effectively, he starts the music as if it 
were distant, and works up to a tremendous 
final climax (the recording level on this 
side of the disc is slightly low ; be careful 
not to play it too softly). Monteux does not 
architect the music to anything like the 
same extent; several pages of the score 
are simply mounting preparation, and they 
grow monotonous in effect, with the brass 
stabbing out equal accents on each beat. 
I particularly like Leningrad clarinets’ 
very distinct articulation of the grace notes 
in their melody (the strings are not precise). 

The way my preference lies has no doubt 
been made clear ; but I would stress that 
it is a tricky decision on points, no simple 
knock-out. A.P. 


WAGNER. “ Tannhauser ”—Overture. 
“ Lohengrin ’’—Prelude to Act l. 
“ Tristan und Isolde ”—Prelude and 
Love Death, “Die Walkire ’— 
Ride of the Valkyries. Philharmonic 


Symphony Orchestra of London 


conducted by Artur Rodzinski. Nixa 
WLP20025 (12 in., 39s. 7$d.). 

This is in two ways a far more enjoyable 
Wagner disc than that reviewed on p. 341: 
it is a much better sound and it is a good 
deal better conducted. The warm sound 
makes the Lohengrin Prelude and the Tristan 
Siamese twins sound most beautiful, 
especially with very good orchestral playing. 


My only quarrel with Rodzinski is that the 


allegro part of the Tannhduser Overture and 
the Ride of the Valkyries are both taken too 
quickly. The former goes at a metronome 
rate of about 112 as against Wagner’s 
marking of 80: and if that sounds pedantic, 
then forget it and listen to the music itself 
and I think you will agree that those slinky 
lines lose a great deal of their slinkiness. 
As to the Ride, as I have remarked before, 
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surely the Valkyries’ horses were tremendous 
steeds, galloping across the skies in great 
strides, not rushing along in quick, breath- 
less little steps as if they were desperately 
trying to catch someone up. 

However, the Ride forms only a very 
small part of a most enjoyable record, well 
played and well recorded. The Tristan side 
is emphatically not to be played straight 
through. The jolt that many people feel at 
the leap from the end of the Prelude to the 
start of the Liebestod is as nothing to what 
they'll get when they hear the end of the 
latter followed almost immediately by the 
Ride of the Valkyries ! T.H. 


A HUNGARIAN RHAPSODY. Music 
from Sopron (arr. Laszlo Lajtha). 
Palécz Fantasy (arr. Wuijicsics). 
Hungarian Rhapsody No. 2 (Liszt, 
arr. Laszlo Gulyas). Dances of 
Udvarhely (arr. Laszlo Gulyas). 
Orchestra of the Hungarian State 
Folk Ensemble conducted by Gabor 
Baross. Vox VX990 (10 in., 29s. 64d.) 

Mostly a bracing and enjoyable disc, 
with only two things that seem a pity about 
it—its title, which suggests only one piece 
of music to most of us and the fact that 
that old warhorse is indeed included. How 
much rather would we have heard the piece 
which we are told Kodaly composed 
specially for this ensemble. 

The orchestra consists of the gipsy band 
ingredients of strings, clarinets, cimbaloms 
and, in Paldécz Fantasy, a traditional pipe 
called a furulya, but the whole thing is 
naturally on a larger scale than one might 
find in a gipsy band—lots of strings, for 
instance. I enjoyed it all, except for Liszt, 
whose Rhapsody has left in it none of the 
freshness and earthy quality so attractive in 
the other pieces. (At one place in this the 
cimbalom, playing a solo, sounds horribly 
like a certain pianist’s “‘other”’ piano, so 


much to the ordinary concert world does | 


Liszt belong.) 

In the other three pieces the cimbalom 
playing is often staggering in its virtuosity, 
something we never hear in our concert 
performances of Hdry Jdnos, and, indeed, 
the whole standard of playing is very high. 

The recording seems to be good, except 
that during the Hungarian Rhapsody there is 
occasionally a furtive background “‘cheep- 
ing”’, something I also noticed last month in 
Vox’s Tchaikovsky Piano Concerto No. 2. 

However, this is a vivid and refreshing 
record. T.H. 





Pamphonic Equipment 

Demonstrations of the Pamphonic range 
of reproducing equipment will be given each 
Saturday morning from 10 a.m. until 
12 noon at the Company’s showrooms, 
17 Stratton Street, London, W.1. 


Correction 

We regret that an error appeared in 
the heading to David Bicknell’s Memoir 
of the late Guido Cantelli. The date of 
his untimely death should have read 
November 24th, 1956. 
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CHAMBER MUSIC 


BEETHOVEN. Quartet No. 10 in E flat 
major, Op. 74. Quartet No. 11 in 
F minor, Op. 95. Koeckert Quartet. 
D.G.G. DGM18257 (12 in., 39s. 74d.). 
Quartet in E flat : 
Pascal Quartet 
Hungarian Quartet 


Italian Quartet 
Quartet in F minor : 


ee CLP1208 
(6/55) 33CX1254 
(11/56) 383CX1396 


Griller Quartet (1/53) LX3026 
Hungarian Quartet (4/55) 383CX 1236 

The first side of this record ends with 
the scherzo of the E flat quartet; the 
feurth and last movement, and the whole 
of the F minor quartet are on the reverse. 
This is not a wholly satisfactory arrange- 
ment as the scherzo ends on a dominant 
chord which is intended to lead straight 
into the finale; an interruption at this 
point is a misfortune, and it might have 
been better to have started with the F 
minor, with the first movement of the E 
flat following it at the end of this first side. 
On the other hand this record is an attract- 
ive proposition economically. The previous 
recording of the E flat, that made by the 
Italian Quartet, took two sides over it. As 
the Hungarian Quartet race the music in 
their version and the Pascal Quartet are 
below their normal high standard, the new 
version is, I think, the best available in 
every way. ‘The Koeckert Quartet have 
not always been thought very highly of in 
these columns (the players, by the way, 
come from Sudetenland, studied in Prague, 
and now belong to the Munich radio 
orchestra) but I found their playing for the 
most part highly accomplished technically, 
and mellifluous in tone. And the recording 
quality is excellent. Even so, there are 
curious lapses here and there. In the 
difficult third variation in the finale of the 
E flat, the first violin and viola, who are 
syncopated for much of the time, lose all 
track of the whereabouts of the first beat in 
the bar, with unhappy results, while in the 
sixth bar of the F minor quartet the ’cello 
entry is surely a quarter of a tone sharp. 
There will be better performances of these 
two works, but here for the time being is a 
disc that gives as true a picture of this 
wonderful music as most people will want. 

R.F. 


BEETHOVEN. String Quartets, Vol. III. 
Quartet No. 13 in B flat major, 
Op. 130. Quartet No. 17 in B flat 
major, Op. 133, “ Grosse Fuge”. 
Hungarian String Quartet. 
Columbia 33CX1405 (12 in., 39s. 74d.). 


Quartet No. 18: 
Pascal Quartet (1/53) CLP1210 
Italian Quartet (3/54) 383CX1108 
Quartet No. 17: 


Pascal Quartet (10/53) CLP1212 
Koeckert Quartet (10/55) DGM18154 
One cannot write about the Hungarian 
Quartet for long without praising or 
blaming them for excessive speed. In the 
great B flat quartet, written by Beethoven 
near the end of his life, they play the last 
four of its six movements quicker, in some 
cases much quicker, than their rivals. In 
every case but one I found their fast tempi 
perfectly acceptable, and their rapidity has 
had one very advantageous result: 
Columbia have been able to get the Grosse 
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History of Music Division 
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Extended Play Records 45 r.p.m. 


10 Canons 
Gottfried Wolters 
7” EP 45—EPA 37091 


Wolfgang Amadeus Mozart : 
Norddeutscher Singkreis Conductor : 


Adagio and Rondo for Glass Harmonica, Flute, Oboe, Viola and 
Violoncello, C minor, K.617 
Scheck - Winschermann - Seiler - Wenzinger 

7” EP 45—EPA 37029 


Hoffmann ° 


Joseph Haydn : Cassation for Lute, Violin and Bass 


Gerwig -° Brix-Meinert * Koch 7” EP 45—EPA 37090 


Arcangelo Corelli : Christmas Concerto, G minor, Opus 6 
Cappella Coloniensis conducted by August Wenzinger 
7” EP 45—EPA 37062 


Domenico Cimarosa : Concerto for Two Flutes, G major 

Auréle Nicolet and Fritz Demmler, Flutes 

The Berlin Philharmonic Orchestra conducted by Igor Markevitch 
7” EP 45—EPA 37138 


Heinrich Schiitz : 2 Symphonia sacrae _ 
Josef Greindl, Bass * Trombones and Organ 
| 7” EP 45—EPA 37012 


Gregorian Chant : Proprium of the Requiem Mass 
Benedictine Monks’ Choir of St. Martin, Beuron 
7” EP 45—EPA 37042 


Diego Ortiz : Musica de Violones 
A. Wenzinger, Viola da gamba - 
E. Miller, Harpsichord 


M. Guilleaume, Soprano 
7” EP 45—EPA 37009 


John Danyel: 3 Songs . 
René Soames, Tenor ° 


John Dowland : 2 Songs 
Lute and Viola da gamba 
7” EP 45—EPA 37010 


Please write for catalogues of L.P. records and to be included in our mailing lists to : 


HELIODOR RECORD COMPANY LIMITED °- 8 CLARGES SFREET 
LONDON, W.|I GROSVENOR 3095-6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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COLLECTORS’ CORNER 


> ae “AIDA ” (Verdi) : Rome Opera with Bjorling & Milanov 3 LPs 
LK4142 ANTONIO & HIS SPANISH DANCERS: Spanish 
programme LP 
LXT5198 BACH : Brandenburg Concerti I, 3, 6 (Stuttgart Chamber) LP 
LXT5199 BACH: Brandenburg Concerti 2. 4, 5 (Stuttgart Chamber) LP 
ABL3134 BACH : Organ music inc. Toccata & Fugue in D, Schweitzer LP 
C105! BEETHOVEN : : Symphony No. 5. Philharmonia— 
Klemperer we — -_ = sie oe LP 
LW5259 os : Symphony No. 8. Vienna Philharmonic— 
ohm iia aes _ i ad aes ini LP 
CX1379 oo © Symphony No. 7. Philharmonia— 
Klemperer ... see a ae sos iis LP 
CX1391/2 BEETHOVEN : Symphonies 9 (Choral) & 8. Pnil.— 
Karajan , LPs 
ALP1409/10 «* BOHEME ”’ (Puccini) c. Beecham, w. Angeles & Bijorling 2 LPs 
ALP1323 ** BORIS ”’ (Moussorgsky) scenes. Christoff & Paris Opera LP 
BLP1083 BRAHMS : Symphony No. 3. Philharmonia—Cantelli LP 
LW5269 BRAHMS : Variations ona theme of Haydn. van Beinum LP 
CX1385 — sings ‘*‘ Lucia’’ (complete title role). w. om 
ate LP 
CSLP510 CARUSO sings Verdi & Donizetti Opera scenes ... LP 
CSLPSII CARUSO sings from French & Modern Italian a LP 
CSLP512 CARUSO in Songs & Classical arias “a LP 
CSLP508 CARUSO & McCORMACK sing tee songs wa LP 
SBR6207 CORELLI : Concerti grossi 5 & 8. | Musici LP 
EPA37062 CORELLI: Christmas Concerto (Capella Coloniensis) .. EP 
BBL7108 NOEL COWARD AT LAS VEGAS LP 
LW5267 DEBUSSY : La Mer. Suisse Romande Orch —Ansermet LP 
ABL3140/1 ** DON PASQUALE ** (Donizetti). San Carlo Opera 
(Naples) an 2 LPs 
-ERS064 ** FAUST ”’: Act2 scenes. Christoff, ‘Gedda, Angeles, etc. EP 
ER5065 “ FIDELIO " Act | Quartet, trio, etc. Vienna St. Opera EP 
ALPI317 FISCHER-DIESKAU : Recital of Beethoven songs va LP 
ALP1371 ** FORZA DEL DESTINO ** (Verdi) : Milanov, Warren, 
. ben ai ied aie LP 
LXT5249 FLAGSTAD : Wagner—Wesendonk songs & Opera scenes LP 
LXT5240 GLAZOUNOYV : Seasons Ballet. Paris Conserv.—A. Wolff LP 
CSLP500 GREAT OPERATIC SINGING 1900-10.  Battistini, 
Calve, etc. ... ial -_ a = mm seis LP 
CSLPSOI — OPERATIC SINGING 1910-20. Ruffo, Destinn, 
aa a LP 
CSLP502 GREAT © OPERATIC ‘SINGING 1920-30. Martinelli, 
LP 
CSLP503 aaa OPERATIC SINGING 1930-40. “Leider, Kipnis, 
LP 
CSLP504 GREAT OPERATIC SINGING 1940-50. Gigli, Bampton, 
eyte.. sien vet aos ‘ae = see on LP 
EPA37042 GREGORIAN CHANT : ipaapee of Requiem. - St. 
Martin, Beuron ss EP 
$1100 wee * : Bay Paul’s suite. Somerset Rhapsody, etc. 
LP 
EB6022 FLORENCE. FOSTER JENKINS offkey soprano ‘| 
Selections... siti EP 
NBEII033 KHACHATCHURIAN : Masquerade “suite. N.Y. 
Philharmonic-Sym ae EP 
LCT6108 ** THE KING & 1”’ : ‘songs from the film soundtrack LP 
LW5256 KODALY : Hary Janos. London Philharmonic—Solti.. LP 
ALPI394/7 *“* MANON ” (Massenet) : Opera Comique, Paris, with 
Angeles wae wei men ness ae ine pfs LPs 
ER5066 McCORMACK : Kerry Dance/Mother Machree/Mavour- 
neen,etc. ... we nie ‘ioe _ wa 7 EP 
ALP1369/70 ** MEFISTOFELE ”’ (Boito): Rome Opera—Gui, with 
Christoff _.... we oe was init mel on owe 
SBR6202 age ~~ : Italian Symphony. Concertgebouw 
—Beinum ... ite fie aie iid rie ae LP 
ABL3159 MENDELSSOHN & TCHAIKOVSKY: Violin Concerti 
Francescatti . LP 
DGM19049 « MERRY WIVES OF WINDSOR ” (Nicolai) scenes. 
Berlin Opera LP 
LW6526! MOZART : Clarinet Concerto. de Peyer & Ls.o— 
Collins _ LP 
BLPI088 oo ~~ Kleine Nachtmusik & 3 Overtures.. Ph.— 
Kem LP 
LVWV5260 MOZART : Pf. Concerto No. 14. Gulda & L.S.O —@ollins LP 
DLU96026 ROBERTO MUROLO : Neapolitan songs |1200-1890 LP 
SBR6204 ** PORGY & BESS ” (Gershwin) scenes by Broadway cast LP 
ALP1374 RAVEL , & Chloe : complete Ballet. Boston— 
unc ase LP 
SBR620! RAVEL : Bolero & La valse. Philadelphia Orch. e LP 
CLPI090 SCHUBERT : Symphonies 3 & 6. London Mozart Players LP 
LW5257 SCHUBERT: “ Unfinished ’’ Symphony. Vienna P.O.— 
Bohm ail cal iia aie _ sas ; LP 
LW5253 SIEPI bs : 3 arias each from Figaro & Don Giovanni os LP 
ABRSO043 =SIMONEAU t : arias : Idomeneo, Cosi, D. Giovanni, Tito LP 
CX1397/8 «SOLOMON ” (Handel) soloists, cho., R. P. 0o.— 
Beecham... 2 LPs 
DGI7027 STADER s: Mozart—Exultate jubilate & 3 ‘Seraglio arias L 
SBR621 1 R. STRAUSS : Rosenkavalier Waltzes & Till. Philadelphia LP 
LXT5154 ST ev rod : Pf. Concerto & Capriccio. Magaloff. . 
Pp P 
NBLSO32 STRAVINSKY : Firebird & Rite of Spring. Philadelphia Or. LP 
DGM18333 TCHAIKOVSKY: Symphony No. 5. Leningrad— 
Mravinsky .. nee LP 
SBR6213 TCHAIKOVSKY : Nutcracker suite. R.P.O.—Beecham LP 
DGM18292 TCHAIKOVSKY : Pf. Concerto No. 2. Cherkassky & 
Berlin PO “_ ae ‘ini we i LP 
CX1370/1 * TRAVIATA ” (Verdi) : La Scala w. Stella, Stefano, Gobbi 2 LPs 
LXT5260/2 *““TROVATORE ”’ (Verdi) : del Monaco, Tebaldi, Simionato 3 LPs 


ALP1380/! 


VERDI : Requiem. c. Toscanini, w. Nelli, di Stefano 


2 LPs 


LPs & EPs sent Post Free to Home Addresses ; just remit nett prices. 
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Fuge on to the disc as well (whereas in the 
other two versions the one work fills both 
sides). As is well known, the Grosse Fuge 
was originally the finale of the B flat, and 
Beethoven was persuaded to withdraw it 
and publish it separately on the grounds 
that so long and difficult a piece was 
altogether too much of a good thing at end 
of an already very lengthy work. ‘The 
eventual finale, a much slighter piece, was 
the last music he completed before his death. 
On this disc the listener who wants to hear 
the quartet as Beethoven originally con- 
ceived it can easily do so by jumping the 
needle over the penultimate band on the 
second side. Not only that : he also gets 
a very great deal of music for his money. 
The new recording, unlike its rivals, even 
finds room for the repeat in the first move- 
ment. ; 

Needless to say, this record has other 
attractions besides economic ones. ‘The 
Hungarian Quartet have _ impeccable 
ensemble, and a fine grasp of Beethoven’s 
third-period style. The first movement has 
all the requisite breadth, the third lightness 
and charm (whereas the Italian Quartet 
dawdles ungracefully here), while the 
famous alla tedesca is incomparably the best 
available. At a brisk tempo the Hungarians 
seem to manage Beethoven’s innumerable 
“stage directions ’’ with ease and grace ; 
the Italian Quartet, on the other hand, 
play the little “‘ bulges”? Beethoven asks 
for in the first bar and elsewhere with total 
incomprehension. 

Two things prevent my recommending 
this record unreservedly. First the over- 
resonant acoustic, which jumbles quick 
semiquavers and gives the sound an un- 
reality. A musician unacquainted with the 
music could not, I think, take down on 
paper the actual notes played in certain 
passages in the second and last movements, 
however many times he heard this disc. 
Secondly, these excellent players give a 
most superficial account of the Cavatina. 
They bustle through it absurdly fast, 
ignoring all the crescendos leading up to a 
piano, and show no sense whatever of the 
music’s tragic substance. L.S. was scathing 
about the Italian Quartet’s playing of this 
movement, but at least they show an 
awareness that a performance of this music 
is an occasion quite outside the usual run 
of things. Much the best account of it is 
that given by the Pascal Quartet, who play 
the movement at 48 quavers to the minute, 
as opposed to the Hungarians’ 64, and 
really get to grips with its content. This 
Pascal disc still sounds astonishingly fine, 
both as regards playing and quality ; 
though there is some distortion in loud 
passages, this is no more off-putting than 
the resonance on the new version. And the 
Pascals are still to be preferred against all 
comers in the Grosse Fuge. Here they may 
be too close to the microphone for comfort, 
but their grasp of this desperate music is 
prodigious. The Hungarians play it very 
well, but make more of a struggle of the 
first section, and miss the contrast of the 
meno mosso, more particularly when this 
music returns in the middle of the six-eight 
section, when it is played absurdly fast. 

Still there is no denying that to get these 
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two works played by the Pascal Quartet 

you have to buy two records, whereas the 

Hungarians offer them on one, and, in 

nearly every way, a very good one too. 
R 


BEETHOVEN. Quartet No. 14 in 
C sharp minor, Op. 131. Quartet 
No. 16 in F major, Op. 135. Buda- 
pest String Quartet. Philips 
ABL3133 (12 in., 39s. 74d.). 


Quartet No. 14: 
Pascal Quartet 

Quartet No. 16: 
Pascal Quartet 


(5/52) CLP1211 


(10/53) CLP1212 
Hungarian Quartet (9/55) 383CX1272 
Koeckert Quartet (10/55) DGM18154 


Another record giving wonderful value ; 
the Pascal Quartet take two whole sides 
over the C sharp minor quartet, and as the 
quality is not nearly equal to that on their 
recording of Beethoven’s B flat quartet 
mentioned in the previous review, they 
provide little opposition for the new version. 
The Budapest Quartet give a most refined 
account of the C sharp minor, every note 
impeccably in place, and balance and 
recording are superlatively good. I won- 
dered now and then if they were making 
enough contrasts dynamically, but found on 
turning the disc over a most impassioned 
performance of the little G sharp minor 
movement, and splendid fiery playing in 
the finale. I would however have liked a 
little more bucolic roughness in the E major 
scherzo. 

There were already good performances 
of the little F major quartet, the Hungarians 
backing it with the Op. 127 quartet in 
E flat, the Pascal and Koeckert Quartets 
(rather uneconomically) with the Grosse 
Fuge. The new version is, I think, the best 
available as regards quality and as good as 
any as regards performarice. The almost 
ultra-refined playing. of the Budapest 
Quartet is especially suitable to the odd, 
quirky, first movement of this work, and 
they play the slow movement most beauti- 
fully. Perhaps the Pascals are more suited 
to the gaucheries of the scherzo, but all in all 
this is an outstanding record, and perhaps 
it is just worth emphasising in my last 
sentence that it contains a most generous 
helping of some of the most wonderful 


music ever written by anyone. R.F. 
BOCCHERINI. La Tiranna Spagnola, 
Op. 44, No. 4. 


CAMBINI. Quartet in G minor. 

GALUPPI. Quartet in G minor. 
Quartetto Italiano. Columbia 
33CX1408 (12 in., 39s. 74d.). 

In those “‘ intelligence ” tests beloved of 
the Army there is usually a question in 
which one is asked to spot the one item in a 
list that doesn’t belong. On this disc I’m 
afraid it’s poor Galuppi who is out of place— 
forty years older than the others, and old- 
fashioned in his instrumental writing in any 
case. This ‘*‘ Quartet ”’ is in fact one of the 
concerti a quattro reviewed below. I don’t 
think it matters very much that it is here 
played by solo strings, though even in this 
form it really needs a continuo instrument 
to fill it out. The Quartetto Italiano play it 
beautifully, but not quite as briskly as I 
should like. 

They seem more at home in the quartets 
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by Boccherini and Cambini. The latter of 
these I confess I had to look up in Grove 
(he’s not even in the German encyclopaedia, 
MGG). He was born in Leghorn in 1746, 
and produced an opera at Naples when he 
was twenty—it was a flop. Returning to 
Leghorn with his fiancée he was captured 
by corsairs and taken to the Barbary coast, 
whence he was at length redeemed by a 
wealthy Venetian merchant. (Grove does 
not tell us what happened to the fiancée.) 
From 1770 he seems to have spent most of 
his time in Paris, but ‘‘ Cambini wasted in 
dissipation abilities which might have 
placed him in the foremost rank of 
musicians ’’ and he died in 1825 after ten 
years in the almshouses of the Bicétre. 
Cambini’s best works were apparently his 
quartets (he often played with Boccherini 
and other famous soloists), and the present 
work is really a very pleasant discovery. The 
style is to me indistinguishable from that of 
Boccherini, and I am not surprised to read 
that Cambini in fact forged a number of 
** Boccherini ”’ quartets and quintets for the 
publisher Pleyel. Forger or not he was 
evidently an able and elegant composer. 
The “ Tiranna Spagnola ” is apparently a 
Spanish dance-tune, on which the first 
movement of Boccherini’s two-movement 
quartettino is based—music of great charm 
and no profundity. The Quartetto Italiano 
play beautifully throughout this record, 
if perhaps a little too romantically for some 
tastes. The recording is excellent. J.N. 


BRAHMS. Sonatas for Violin and 
Piano; No. | in G major, Op. 78; 
No. 2 in A major, Op. 100. Szymon 
Goldberg (violin), Artur Balsam 
(piano). Brunswick AXTL1082 (12 in., 
39s. 74d.). 


Coupled as above : 
Kogan, Mitnik 
Sonata No.1: 
de Vito, Fischer 


(10/56) 33CX1381 
(1/56) (H)ALP1282 

Sonata No. 2: 
Stern, Zakin (9/55) ABL3068 
There is some really magnificent playing 
on this disc, full of warmth and fire, and the 
ensemble is impeccable. The performance 
easily transcends the others listed above, 
but, and it is tragic that there should have 
to be a “but”, Mr. Goldberg has been 
given a “‘virtuoso” balance. Brahms wrote 
these sonatas for violin and piano, not for 
violin with piano accompaniment, but you 
would not suspect that the composer 
regarded the pianist as of equal importance 
from the evidence of this record. The 
balance seems to be worst in the wonderful 
first movement of the G major, but it may 
be that after that I began to get used to the 
lop-sided state of affairs. If Mr. Goldberg 
had not been placed so close to the micro- 
phone we would not only have enjoyed his 
playing the more, but we would also have 
been spared his sniffs. Even as things are, 
there is much to enjoy—the tender, lyrical 
opening of the G major, so much more 
“felt”? than Kogan’s, Balsam’s superb 
playing at the beginning of the slow move- 
ment, and many other moments in both 
works. I think myself that these players 
adopt too slow a tempo in both the finales 
(actually it is only the start of the finale of 


_the A major that is too slow, for Balsam 


speeds things up as soon as he can), but 
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otherwise there is little to fault in the 
performance. I hope we shall be allowed to 
hear these two players in some more 
sonatas of the romantic school, but balanced 
as the music and their equal abilities 
deserve. 


FAURE. Sonata No. 1 in A major for 
Violin and Piano, Op. 13. 
FRANCK. Sonata in A major for 
Violin and Piano. Joseph Fuchs 
(violin), Artur Balsam (piano). 
Brunswick AXTL1083 (12 in., 
39s. 74d.). 
Faure Sonata : 
Bobesco, Genty 


Franck Sonata : 
Bobesco, Gent 


(9/51) LX3057 


y (9/51) LX3056 
D. Oistrakh, Jampolsky (3/55) 383CX1201 
Menuhin, Kentner (9/56) (H)BLP1082 


The Fauré violin sonata is a luscious and 
not really typical work dating from the 
composer’s youth, and it is a surprise to 
discover that it preceded not only the 
Franck but also all three violin sonatas by 
Brahms. The performance on this new 
record is pretty good, the pianist, Artur 
Balsam being superlative. Unfortunately 
the quality is not very satisfying, the 
balance being top-tilted, with the violin 
shrill and over-prominent, and the piano 
bass too weak to give the music solidity. 
The old Decca version is inclined to err in 
the opposite direction, but even so it is, I 
think, decidedly preferable, even though it 
has the disadvantage of being more 
expensive, providing only the one work on 
a ten-inch disc. Possibly the quality on 
the new disc is a shade better in the Franck, 
and Balsam’s superbly articulated playing 
at the start of the scherzo makes Kentner 
sound almost fumbling at this point. But 
I do not think there can be much doubt that 
Oistrakh’s is the best available performance 
of this work. He is a touch more senti- 
mental here and there than his rivals, but 
personally I have no objection to this, and 
balance and quality are worthy of the 
playing. One remembers the gentle 
poetical way Ojistrakh plays the canonic 
tune at the start of the finale and the way 
he effaces himself during the piano melody 
immediately after this opening section. 
Fuchs on the new disc dashes at this finale 
with unnecessary vigour, and the balance 
gives him no chance of self-effacement 
during piano melodies. Also he is apt to 
dig at notes, presumably in an attempt to 
bring vitality to the music. But such defects 
may well be due to the balance more than 
the player. 


GALUPPI. Six Concertos for String 
Orchestra; No. 1 in G minor ; No. 2 
in G major ; No. 3 in D major ; No. 4 
in C minor; No. 5 in E flat major ; 
No. 6 in B flat major. Milan Chamber 
Orchestra conducted by Ennio 
Gerelli. Telefunken LGX66057 
(12 in., 39s. 7 $d.). 

Last year was the two hundred and 
fiftieth anniversary of the birth of Baldassare 
Galuppi, so it was only to be expected that 
something of his would turn up in the record 
catalogues to celebrate the occasion. We 
really ought to know more about him than 
that Browning wrote a poem on hearing 
an (imaginary) Toccata of his. Browning 
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took him as a text for the departed glory 
that was Venice, and heard his music 
“like a ghostly cricket, creaking where a 
house was burned”, but I’m sure he 
himself would have disapproved of such 
melancholy thoughts. The English music- 
historian, Dr. Burney, was much taken with 
him when he visited Venice. “ He is still 
lively and alert, and likely to delight the 
lovers of music many years. His character 
and conversation are natural, intelligent, 
and agreeable. He is in figure little and 
thin, but has very much the look of a 
gentleman His compositions are 
always ingenious and natural, and I may 
add, that he is a good contrapuntist, and 
a friend to poetry ”. (Actually Metastasio, 
with whom he often collaborated, is said 
to have described him as “‘ a poor workman 
for the poets”, but he may have been 
irritated because Galuppi showed a much 
greater flair for setting the comedies of his 
fellow-Venetian, Carlo Goldoni, than the 
classical tragedies purveyed by Metastasio 
himself.) Galuppi’s main contribution to 
music lies without a doubt in his operas—a 
hundred of them, all but—and particularly 
his comic operas. It would have been nice 
to have had a well-chosen anthology of arias 
from them to celebrate his anniversary, but 
the renewal of interest in eighteenth century 
opera is not yet widespread enough for that. 
We must be content with these likeable, but 
not very important, concerti a quattro. 

As Mr. Cudworth remarks in an excellent 
sleeve-note, they are a mixture in style ; 
baroque and galant elements are jjuxta 
in a way that suggests Galuppi did not fully 
understand the new instrumental style of 
his time. Nevertheless there can be no 
doubt at all that he intended them to be 
played with a continuo of some kind, 
preferably harpsichord ; it is surprising to 
find a skilled body like the Milan Chamber 
Orchestra ignoring this elementary fact. 
There are patches where the music sounds 


._ distinctly empty without the harpsichord 


to fill it out, particularly in the rather over- 
romantic slow movements. Another sin 
against authenticity is the inaccurate 
handling of trills, which are treated as 
simple mordents beginning on the note. 
However there is some beautiful and 
invigorating music here, and amateurs of 
the eighteenth century are recommended to 
investigate the disc. 

As a bibliographical footnote it may be 
added that the concerto in B flat recorded 
by I Musici on Columbia 33CX1192 as 
“No. 2” is the same as No. 6 on this 
record, while No. 1 on this record is 
precisely the same music as the “Quartet” 
on 33CX1408, reviewed above under 
Boccherini. J.N. 


LECLAIR. Sonata No. 3 in D major. 

LOCATELLI. Sonata in F minor (arr. 
Ysaye). 

PROKOFIEV. Sonata No. 1 in F minor, 
Op. 80. David Oistrakh (violin), 
Viadimir Yampolsky (piano). 
H.M.V. ALP1411 (12 in., 39s. 74d.). 

Much as I admire Prokofiev I have to 
admit that his First Violin Sonata is not 
one of his most ingratiating works. It was 
written in 1938, just before the Sixth, 


February, 1957 
Seventh and Eighth Piano Sonatas, but the 


violin doesn’t seem to have inspired him on 
this occasion to the same degree as his own 
instrument. That is not to say that there 
are not attractive things in this sonata; 
there are, but it is difficult not to feel that 
both of the fast movements (2nd and last) 
are developed with an almost mechanical 
ruthlessness, while the first and third hardly 
have their share of Prokofiev’s distinctive 
ice-cold lyricism. Needless to say the per- 
formance is superlatively good. The 
sonata was written for and dedicated to 
Oistrakh, so that he brings to it not only 
his magnificent technique but also a com- 
plete knowledge of the composer’s intentions, 
If anyone needs proof of his understanding 
of the work he should listen to the way 
Oistrakh plays the pianissimo demi-semi- 
quaver scales in the codas of the first and 
last movements. 

This, then, is a definitive version of an 
important (if not quite first-rate) work by 
an important twentieth century composer. 
What is it doing in company with two 
nineteenth century versions of eighteenth 
century works ? The Leclair is passable; 
it’s the Moffat edition that Oistrakh uses, 
and the realisation of the figured bass is 
harmless if not inspired. But as for the 
Locatelli sonata, Ysaye didn’t so much 
arrange it as fix it. He turned it into a fine 
vehicle for romantic violin-playing all right, 
but it really can’t be considered as a piece 
of Locatelli any more. Chunks are trans- 
posed, repeated, altered in a hundred and 
one ways; the harmony is tarted up and 
an extra movement is inserted. We know 
that performers in the eighteenth century 
took a pretty free hand with their music, 
but I doubt whether this sonata’s own 
composer would recognise it now. Of 
course, if all the buver is after is some 
magnificent violin playing he’ll get his 
money’s worth, but I do question the 
suitability of this coupling. Many of us are 
likely to want either one side or the other, 
and not both. 

The recording is very good, with the 
violin only a shade too close to the micro- 
phone for completely natural balance. 

J.N. 


MOZART. Divertimento for Violin, 
Viola and ’Cello in E flat major, 
K.563. 

MOZART—W. F. BACH. Adagio and 
Fugue for Violin, Viola and ’Cello 
in F minor, K.404a. Kehr Trio 
Vox PL9560 (12 in., 39s. 7}d.). 
Divertimentio, K .563 : 


Bel Arte Trio (1/54) AXTL1081 
Pougnet, Riddle, Pini (11/54) WLP6191 


It’s a cliché to remark of the .E flat 
Divertimento for String Trio that its title is 
misleading, but that doesn’t make it any 
the less true. This is a sublime work that 
can hold its place with any of Mozart’s 
mature quartets or quintets. Its structure 
is that of the normal four-movement work, 
but with the middle movements doubled— 
i.e. two slow movements and two minuets. 
This leads to no monotony, though, for 
each of these pairs is wonderfully con- 
trasted ; of the slow movements one is an 
elegiac adagio and the other a serene set of 
variations, while the minuets emphasise 





